agin’, 


Production \n formation 


What a grand picture for anybody’s money! 


What a powerful box-office star with which to get the 
dough! 

What a honey of a title—especially when linked with 
James Cagney! 


Cagney today is more popular than ever since he 
scored so big with his sensational work in “Footlight 
Parade.” 


Sock away with that Cagney name! With a title like 
“Lady Killer’’ attached to Cagney’s name, every shop- 
girl, stenographer, office girl, and even the housewives 
will keep your box office humming with activity. 

‘“‘Lady Killer” is a rare treat for the men too. In this 
one Jimmy is as rough and ready with the mitts as he is 


YOUR SALES ANCLES 


with his wise-cracks and romancing. Plenty of comedy 
to get ’em roaring! And surprises unending! 


Here is James Cagney in all the best roles he ever 
played packed into one action picture that will hold 
audiences from beginning to end and send them away 
raving with joy! 


You can’t miss on this one, so give it every piece of 
exploitation you can and use every advertising and pub- 
licity medium to put over a bang-up campaign. 


Besides the Cagney name which spells big dough, you 
have other headline screen favorites to flash in lights. 


Mae Clarke, Margaret Lindsay, Leslie Fenton, Raymond 
Hatton and others. 


“LADY KILLER” IS ANOTHER CAGNEY SMASH HIT FROM WARNER BROS! 


Dan Quigley, a theatre usher, is 
discharged for shooting craps and 
getting fresh with patrons..While 
shaking dice at a hotel cigar counter, 
Myra Gale drops a purse in passing 
him. She jumps into a taxi and Dan 
follows her to her home. 


He is inveigled into a card game 
and loses his shirt. As he is going 
out another man comes to the door 
to return a purse. Dan immediately 
sees it is a come-on racket and de- 
clares himself in on it. Dan becomes 
the brains and Myra the lure for the 
gang, while Spade, Smiley, Duke and 
Pete do the rough work. 

The gang opens up a speakeasy and 
gambling house and branches _ into 
rougher rackets, including robbery. 
One of their victims dies from being 
slugged. ‘The police give Pete the 
third degree and he breaks. The gang 
rubs Pete out for squealing, but all 
are caught by the police except Dan 
and Myra. 

Dan decides to quit the racket and 
get away alone. But on the train he 
finds Myra in his compartment. He 
tries to throw her. out, but she 
threatens to tell everything unless he 
takes her with him. 


In Los Angeles the police grab Dan 
and hold him for investigation. He 
has left $5,500 at his hotel with Myra 
and sends his lawyer to her to get 
the money to bail him out. 


In the meantime Myra has met 
Spade, who had jumped bail and fled 
to the Coast. Spade persuades Myra 
to keep the money and go to Mexico 
with him. 


Dan is set free, but he is broke. 
Walking the streets, unkempt and 
unshaven, he is picked up by a mo- 
tion picture scout to play an extra 
part as a gunman. He is a good type 


and is kept on to play small parts in 
gangster pictures. 

Tie writes fan nail to himseif and 
sees that the producers get the let- 
ters. They think he is becoming popu- 
lar and place him under contract. 
Dan quickly rises to leading roles, 
then falls in love with Lois, a famous 
star. 


While showing her his apartment 
one evening, they find Myra in Dan’s 
bed and Lois gives Dan the air. Dan 
throws Myra out, only to find that 
the entire gang, escaping jail, has 
gathered in Los Angeles. The gang- 
sters know Dan visits at the homes 
of wealthy movie stars and try to 
force him to give them the layout so 
they can rob them. He refuses and 
pays them $10,000 to get out of town. 


They doublecross him and commit 
several robberies. Dan learns that 
the gang has robbed Lois. He goes 
to their hang-out, holds them up, 
takes the gems and backs out of the 
door into the arms of the police. 


The gang, figuring Dan will tell 
all, get him out of jail on bail in 
order to take him for a ride. Dan 
suspects this, however, and tips the 
police off to follow him. Myra is 
waiting for Dan in the death car. 
But she goes soft and tells him the 
gang is going to rub him out. 


The gangsters see the police car 
following. They think Myra_ has 
squealed and start firing. The gas 
tank is hit, a tire punctured and 
Myra’s car overturns in the ditch in 
flames. Dan pulls her out and she 
dies in his arms. 


The police riddle the gangsters’ car 
and it leaps over a high embankment 
when the driver slumps dead. Dan 
marries Lois—and it’s twins. 
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A Tip From Chick Lewis of 


*Showmen’s Round Table” 


Here is a straight from the shoulder exploitation tip from 
Chick Lewis of “SHOWMEN’S ROUND TABLE,” a show- 
man who knows his pictures and knows how to exploit them. 
His slant on “Lady Killer” sums up in a few words enough 
promotion work to put over a complete campaign for the picture. 


Just read what he writes—then follow through: 


“EXPLOITATION: Cagney’s name will draw 
them in. The Hollywood studio atmosphere 
will go over great. If possible arrange a cage 
of monkeys in lobby. Decorate lobby to re- 
semble movie set. In newspaper copy, play up 


the movie angle.” 
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Warner Bros, Pictures, Inc., 
and The Vitaphone Corp. 
present 


JAMES CAGNEY 


in 
“LADY KILLER” 


with 
Mae Clarke, Margaret Lindsay 


Henry O'Neill, Leslie Fenton 
Directed by Roy Del Ruth 
A Warner Bros. and Vitaphone Picture 


\\ 


oe Ad VANCE Features 


Cagney Goes Hollywood 


James Cagney, erstwhile tough guy, dons a period costume and be- 
comes the great lover of the Movie Capital in “Lady Killer,” his latest 
success, which will be seen at the Strand Theatre beginning Wednesday. 

He is ably supported by Mae Clarke and Margaret Lindsay. 


Mat No. 6—Price 10c 


JAMES CAGNEY — “Footlight 
Parade,” “The Mayor of Hell,” 
“Picture Snatcher,’ “Hard to 
Handle,” “Winner Take All,” 
“The Crowd Roars.” 


MAE CLARKE—‘Public Enemy,” 
“Made on Broadway,” “Rivets,” 
“Turn Back the Clock,” ‘Parole 
Girl,” “Breach of Promise,” 
“Night World,” “As the Devil 
Commands,” “Reckless Living.” 


MARGARET LINDSAY — “The 
House on 56th Street,” “The 
World Changes,” “Baby Face,” 
“Voltaire,” “Captured,” “Private 
Detective 62,” “Cavalcade.” 


HENRY O’NEILL—‘From Head- 
quarters,” “I Loved a Woman,” 
“The World Changes,” “The 
Kennel Murder Case.” 


LESLIE FENTON — “Airmail,” 
“The Hatchet Man,” “The Fa- 
mous Ferguson Case,” “The 
Strange Love of Molly Louvain,” 
“Thunder Below.” — 


RUSSELL HOPTON—“The Little 
Giant,” “I’m No Angel,” “Elmer 
the Great,” “Airmail,” “Once in 
a Lifetime,’ “Street Scene,” 
“Arrowsmith.” 


RAYMOND HATTON — “Pent- 
house,” “State Trooper,” “Big 
Cage,” “Under the Tonto Rim,” 
“Polly of the Circus,” “Law and 
Order.” 


DOUGLAS DUMBRILLE — “The 
Way to Love,” “The Affairs of 
Voltaire,” “I Loved a Woman,” 
“Female,” “Elmer the Great,” 
“Baby Face.” 


¥ 


MARJORIE GATESON — “Bureau 
of Missing Persons,” “Lilly 
Turner,” “The King’s Vacation,” 


“Silver Dollar,” “Employees’ En- | 


trance.” 


GEORGE BLACK WOOD—“‘T Loved 
a Woman,” “Son of a Sailor.” 


WILLARD ROBERTSON — “Dark 
Hazard,” “The World Changes,” 
“Wild Boys of the Road,” “Tug- 
boat Annie,” “East of Fifth 
Avenue,” “Another Language.” 


ROBERT ELLIOT—“Behind Stone 
Walls,’’ “Midnigit Patrol,” 
“White Eagle,” “The Phantom of 
Crestwood,” “Captain Thunder,” 
“The Star Witness.” 


WILLIAM DAVIDSON—“ Guilty or 
Not Guilty,” “Her Mad Night,” 
“The Thirteenth Guest,” “Guilty 
as Hell,” “The Menace, “Sky 
Devils,” “Graft.” 


DOUGLAS COSGROVE — “Too 
Busy to Work,” “A Scarlet Week 
End,” “She Wanted a Millionaire,” 
“Hush Money.” 


JOHN MARSTON—“Heroes for 
Sale,” “Silver Dollar,” “I Am a 
Fugitive from a Chain Gang,” 
“Three on a Match,” “The Cabin 
in the Cotton.” 


GEORGE CHANDLER—‘Son of a 
Sailor,” “Blessed Event,” ‘The 
Strange Love of Molly Louvain,” 
“Union Depot,” “The Famous 
Ferguson Case.” 


ROY DEL RUTH (director)— 
“Bureau of Missing Persons,” 
“Captured,” “The Little Giant,” 
“Mind Reader,” “Employees’ En- 
trance,” “Blessed Event.” 


“WHAT’S HAPPENING ON THE LOTS” 


If you are not getting your copy of ““What’s Happening on 


the Warner-First National Lot,” you’re missing out on a crack 


news service. This bulletin relates the happenings of interest, 
the news, gossip, and the plans of the Warner-First National 


production staff and stars. The service is available to you 


free of charge. 


» \| her head 
‘|-ation. 


|| how 
with it. 


Too Much Monkey Business 


Up to the time she was cast as the 
heroine of the Warner Bros. picture, 
“Lady Killer,’ which comes to the 
vise... Lbeabtre ons. 2. 3, Margaret 
had never bothered much about her 
monkeyphobia. It was an. abstract 
sort of thing—she didn’t like them, 
but it’s a large, spacious world, with 
plenty of room for herself and all 
the monkeys in existence, and she 
saw no reason why she should ever 
have to meet them socially. 


Then she read the script of “Lady 
Killer’ and came to the birthday 


| party, at which Jimmy Cagney shows 


up with a cage of three dozen chat- 
tering monks. 


Before the sequence is over, the 
bottom of the cage falls out, the 


| monks make a break. for freedom and 
|a full-fledged panic is on among the 


guests. 


Margaret got hot and cold all over 
as she read the scene. She insists 
that she felt her hair stand up on 
as she visualized the situ- 
Her theatrical sense told her 
it would be uproariously funny. 
And at the same time she wondered 
she could ever go through 


She knew that she would, of course.’ 
The idea of backing down never oc- 
curred to her. Not only a thorough 
sport but a trouper from the ground 
up, she made up her mind to face the 
music—or rather, the monkeys—if she 
collapsed as the director called “Cut !” 


Somehow, Roy Del Ruth, the direc- 
tor of “Lady Killer,’ and Jimmy 
Cagney heard about Margaret’s dis- 
like of monkeys. Both came to her 
and offered to rewrite the scene to 
spare her feelings. 


“We'll make it some other animal 


besides monkeys,” urged Jimmy. 
“Anything you like. Guinea pigs— 
rabbits — armadillos — kangaroos— 


whatever you say, won’t we, Roy?” 
Margaret shook her head decisively. 


“You’re both terribly sweet, and I 
appreciate what you're trying to 
do,” she said, “but I’m going to play 
the scene the way it’s written.” 


A few days later the escape of 
the monkeys was shot, according to 
the script. 


Merely write to the Director of Publicity, 


Warner Bros. Pictures, 321 West 44th Street, New York City, 


and your name will be added to the mailing list. 


—do it now! 


Don’t wait 


A 


cares for her. 


to Suit Margaret Lindsay 


Although Scared to Death of Monkeys, She Bravely 
Faced 36 of Them in Cagney Film 


HERE’S no doubt in Margaret Lindsay’s mind about which is 

the most hair-raising moment of her artistic career. 
Without a second’s hesitation she will tell you that it hap- 
pened when 36 real, live monkeys escaped from their cage during her 
birthday party as the heroine of “Lady Killer,” 


Margaret, frankly, is scared to death of monkeys and admits it 
cheerfully. Psychologists would probably call it ‘“‘simiaphobia”— 
which is a two-dollar word meaning the same thing. 


with Jimmy Cagney. 


“I hope I didn’t look too scared,” 


laughed Margaret Lindsay _ ner- 
vously, after the last take was over. 
“I’ve been in a runaway, I’ve just 
missed being drowned, and I’ve been 
petrified with fear on several other 
occasions in my life. But I don’t 
think I was ever as goose-pimply as 
when I saw that cage come off the 
floor and looked down to see 36 mon- 


Margaret Lindsay, beautiful young star, plays the role of the Holly- 
wood movie queen in “Lady Killer,” James Cagney’s latest Warner 
through the gangster stage to movie stardom. Mae Clarke and a large 
group of talented players support the stars in the picture coming 

Wednesday to the Strand. 


Mat No. 5—Price 10c 


Jimmy Cagney Invents New 
Method of Jilting Girl 


Dropped Pineapple into Mae Clarke’s Lap in 
“Lady Killer”? Meant Their Love Was Cold 


NEW and rather novel method of telling his girl that she’s 
all washed up is used by James Cagney in his latest picture, 
when he wants to impress upon Mae Clarke, that he no longer 


When Jimmy wanted to give Mae Clarke, his leading lady in 
“Public Enemy,” the air, two years ago he pushed a grapefruit into 


her face and walked out. 


“In “Lady Killer,’ his latest Warner Bros. picture, which comes to 


the .... Theatre on... .. James 
Cagney and Mae Clarke are to- 
gether again, in practically the same 
relation. 


And again Jimmy finds himself 
anxious to get rid of Mae. Mae is 
no readier to make her exit from 
Jimmy’s life than she was in “Public 
Enemy.” 


Two years ago Jimmy would have 
buried her face in half a grapefruit 
and let it go at that. His technique 
is different now. Different, and more 
subtle. 


His gesture of dismissal in “Lady 
Killer” is to take a pineapple out of 
a basket of fruit on the piano in his 
apartment and toss it into Mae’s lap 
with an ironical smile. No rough 
stuff. No manhandling. 


But Mae gets the message of the 
pineapple, and she doesn’t like it any 
better than she did the language of 
grapefruit. 


If you know your underworld 
stories and pictures, you will recol- 
lect that, in the argot of gangland, 
a “pineapple” is a bomb. 


keys scamper in all directions, in- 
cluding mine. 

“Two of them came right at me, 
and I turned and bolted shrieking 
for the upstage exit. Mr. Del Ruth 
told me afterward that I finished 
half a length ahead of the nearest | 
monkey.” 


“Lady Killer” is the story of a 
crook who reforms, goes to Holly- 
wood and becomes a motion picture 
star through the most astounding 
publicity stunt imaginable. There 
are plenty of thrills in it when the 
gang to which he had belonged, hear- 
ing of his fame, follows him to Hol- 
lywood in order to blackmail him. 


Mae Clarke, whom Cagney bashed 
with a grapefruit in “Public Enemy” 
two years ago, again plays opposite 
Jimmy in this picture. Although he 
uses no grapefruit this time, Mae 
Clarke as his “moll” has to take 
plenty from Cagney when she inter- 
feres with some of his _ schemes. 
Others in the cast include Henry 
O’Neill, Leslie Fenton, Russell Hop- 
ton, Raymond Hatton, Douglas 
Dumbrille, Marjorie Gateson and 
George Blackwood. 

Roy Del Ruth directed the picture 
from the screen play by Ben Markson 
and Lillie Hayward, based on the 
story by Rosalind Keating Shaffer. 


By a delicate derivation, when you 
hand a lady who has worn out her 
welcome a pineapple, you are saying 
to her, in underworld slang: 

“Blow yourself out of here!” 

And it’s a nice, gentlemanly way 
of conveying your meaning—one that 
Emily Price Post would approve, 
doubtless. 


Don’t infer from this well-behaved 
scene in “Lady Killer’ that James 
Cagney has gone soft, or forgotten 
how to be firm with the ladies when 
the occasion demands. 


A little later on, in the picture, 
there is a scene where Jimmy strong- 


arms Mae in his best “Public 
Enemy” manner. But that’s another 
story. 


“lady Killer” is the story of an ex- 
crook who rises to stardom in pic- 
tures by a unique method of supply- 
ing his own fan mail. There are 
plenty of thrills when members of 
the gang he formerly belonged to 
hear of his fame and try to force 
him into a blackmail plot. 


Margaret Lindsay, Leslie Fenton, 
Henry O’Neill, Douglas Dumbrille, 
Russell Hopton, Raymond Hatton, 
Willard Robertson, Robert Elliott 
and Marjorie Gateson are other 
members of the cast. Roy Del Ruth 
directed the production from the 
screen play by Ben Markson and 
Lillie Hayward, based on the story 
by Rosalind Keating Shaffer. 
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JAMES CAGNEY 


An Impertinent Portrait 


By Carlisle Jones 


AMES CAGNEY, whose latest Warner Bros. picture, ‘Lady 


Killer,’ comes to the. . 


ue neabre-On-... 5 


. , is short, stocky, 


red-headed, square-shouldered and freckled all over his body. 


His hands and feet are small, his hair is unruly, his eye lids are 
heavy and he suffers from neuritis in the right arm. 


He sleeps in pajamas, likes to read in bed, kicks in his sleep and 
dreams constantly. His middle name is Francis, which he never uses. 


Cagney likes cold weather. He can play a ukelele. He does not 


carry matches and shaves himself. 


The tough boy of pictures will not 
wear a shirt until it has been laun- 
dered. He will not put the studs in 
a dress shirt. He can tie a bow tie 
but he has never changed a flat tire. 

Jimmy sings in the bathroom and 
likes to swim nude. He eats choco- 
late eclairs when the spirit moves 
him but he dislikes raw oysters. 

He does not belong to any club. He 
has never owned a red automobile. He 
doesn’t like bananas. 

The hero of a dozen well-fought 
screen battles—with both sexes— 
wears silk underwear. He does not 
write poetry . . . has never invented 
anything understands how a 
radio works but calls a plumber to 


repair a leaky faucet. He doesn’t 
like to bait a fish hook. 
He doesn’t play golf . likes 


puns and knows how to roller skate. 
He has never caught a large fish or 
worn spats. 

He likes lemon pie . . . is afraid 
of the dentist and he dislikes revoly- 
ing doors. He does not play poker 
and he is a bad shot with a rifle. He 
reads James Joyce and claims to 
understand him. 


Jimmy likes to be alone. He likes 
ice cream. He likes rocking chairs 
and rubber heels and O. O. McIntyre 
and fancy desserts. He has never 
bought any boom real estate nor been 
in a train wreck nor mowed a lawn 
nor carried an umbrella in rainy 
weather. 

He doesn’t answer his own front 
door bell. He has a swimming pool 
at home. And a cookie jar. 

Jimmy Cagney never wears a cap. 
He doesn’t take setting up exercises 
in the morning . . . doesn’t like saxo- 
phone music .. . doesn’t carry a good 
luck charm is not afraid of 
spiders and prefers a shower bath 
to a tub. 

He peels an apple before eating it. 

He loves to look at sunsets. 

He has his shoes re-soled when they 
wear out. 


JAMES 
CAGNEY 
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He likes cats . . . sometimes sings 
“Asleep in the Deep” for his own 
amusement... can swim under water 

. has broken a few bones and 
many windows. 

He likes to eat fish . . . frequently 
missés trains . . . doesn’t like a short 
hair cut. 


He gets very seasick on water .. 
does not carry a pocket watch, wear 
garters or belt. 


Jimmy is not ticklish, He reads 
his newspaper at breakfast. He 
sometimes loses his collar button and 
has been late to engagements because 
of this. He wears bedroom slippers 
around home and takes aspirin for 
headaches. 


He has known hunger . . has 
raised a beard .. . doesn’t like crowds 
or jewelry . . . doesn’t like to sleep 


late mornings. 


He counts the words of a telegram 
after he writes it .. . suffers digestive 
disturbances during the filming of a 
picture. He is under contract to 
Warner Bros. and has never made a 
picture for any other company. 


He likes to sit in front of a fire 
... likes to talk over social problems. 
He reads Upton Sinclair .. . and is 
interested in Tom Mooney. He once 
appeared in a dance act as “Adam” 
in gilt paint and the legal minimum 
of clothing. 


Cagney is married. He is not par- 
ticularly fond of grapefruit but would 
rather eat one than wash a woman’s 
face with it as he did Mae Clarke’s 
in “Public Enemy.” He has never 
struck a woman outside of pictures, 
and prefers not to do it in pictures. 
Nevertheless, he handles his leading 
lady in “Lady Killer” plenty rough. 
She happens to be none other than 
Mae Clarke. 


He thinks Margaret Lindsay, the 
heroine of the picture, is a_ swell 
actress . . . likes to work under the 
direction of Roy Del Ruth, who han- 
dled “Lady Killer” and several other 
Cagney pictures. His present picture 


was authored by Rosalind Keating 
Shaffer. 


Mat No. 18 
Price 10c 


Cagney Promised Not to Hit 
Mae Clarke Above Her Neck 


But What He Does to Her in “‘Lady Killer” Below 
That Point Is Plenty Rough and Tough 


HEN Jimmie Cagney planted half a grapefruit, juicy side 
\ \ foremost, upon the indignant features of Mae Clarke during 

a scene in “Public Enemy” two years ago, he made history. 
The splash of citrus juice was heard around the world. 


This year, when Hollywood heard that Jimmie and Mae had been 
teamed again in “Lady Killer,” the Warner Bros. picture which 


comes to the. 


... Theatre on.... 


, everybody exclaimed: 


“Ts history about to repeat itself?” 


The answer was—yes and no. 


“We just moved the prize-fight belt 


According to the articles of war| UP under my chin,” laughed Mae, in 
drawn up between the two, the first | ©XPlaining the compact, “and agreed 


day “Lady Killer” went into produc- 
tion, grapefruit was barred. 


This didn’t mean that Jimmie had 
to lay off the rough stuff altogether, 
but certain types of manhandling 
and mayhem were out. And for a 
very good reason. 


Since “Public Enemy” was made, 
Mae was the victim of an automobile 
accident. She came out of it with a 
broken jaw, among other things. For 
a good many weeks it was a toss-up 
as to whether Mae Clarke would be 
able to resume her screen career. 


Thanks to an _ excellent surgeon, 
vou mav look in vain for any sign of 
the harrowing experience the young 
actress has been through. 


With a Cagney picture in prospect. 
however, Mae realized that she would 
have to adopt a “handle with care” 
volicv regarding her face. None of 
the famous Cagney slaps—not above 
the neck. anvway. No more facial 
massages a la Cagney with grapefruit. 


So Mae and Jimmie, with Director 
Rov Del Ruth listening in, sat down 
and drew a covenant for the picture 
that is probably unique in motion 
picture history. 


| Belt Line Moved Up 


It was agreed that Jimmie could he 
as rough and cave-mannish as he 
liked with Mae, from the neck down. 
Mae’s face was to be considered as a 
“neutral zone,’ a “non-combatant 
area.” 


hitting above the belt was a foul, in- 


Sparring Partners Return 


stead of below it, as with the Queens- 
bury rules. 


“I was black-and-blue in a dozen 
places before the picture was fin- 
ished, especially after the scene 
where Jimmie picks me up from the 
bed in his room and throws me out 
into the hall. When I say ‘throw,’ 
I don’t mean that he dropped me 
in the hall, or lay me down there 
gently. The script said ‘throw, and 
that’s what Jimmie did. 


“However, it’s all in the day’s 
work and as long as I can keep my 
face outside the theatre of war, I 
don’t care what happens.” 


“Lady Killer,” based on the story 
by Rosalind Keating Shaffer, is a fas- 
cinating tale of a crook who takes 
Hollywood by storm and promotes 
himself into a star. Besides James 
Cagney and Mae Clarke, there is a 
large and impressive cast, including 
Margaret Lindsay, Henry O’Neill, 
Leslie Fenton, Russell Hopton, Ray- 
mond Hatton, Douglas Dumbrille, 
Margaret Gateson, George Blackwood 
and others. The screen play is by 
Ben Markson and Lillie Hayward. 


Jimmy Cagney and Mae Clarke, who achieved fame together via the 
grapefruit route in “Public Enemy,” return to the screen in “Lady 
Killer,” the story of the rise of a small-time movie usher to the heights 


of Hollywood. 


“Lady Killer” opens in run on Wednesday at the 
Strand Theatre. 


Mat No. 4—Price 10c 


“Finger Man” Quaint and 
Colorful Underworld Term 


James Cagney Plays One in Early Sequences of 
*“‘Lady Killer’ Before He Turns Movie Star 


dictionaries. The experts who decide what is and what is not 


Was term “finger man” doesn’t appear in any of the standard 


good English haven’t yet admitted the phrase to polite society. 


Any crook, however, can explain to you in a few words what a 
“finger man” is. Any racketeer or policeman can give you a definition 


of the appellation. 


And, since James Cagney, in the 
early sequences of “Lady Killer,” his 
Warner Bros. picture which comes to 
the. ..:., 0 Theatre.on..*.,:. 2 piays 
the role of a “finger man,” it may not 
be amiss to explain -just what a 
“finger man” is. 


A “finger man” is the person who 
can “put his finger” on the man or 
woman his associates are anxious to 
contact, at any given time. 


Perhaps a racketeer has hired a 
brace of professional killers to put a 
troublesome rival out of the way. 
They wouldn’t know him if they fell 
over him on the street, unless there 
were someone to identify their victim 
for them. That’s where the “finger 
man” comes in. He is to the assassins 
what the pointer dog is to the hunter. 
He leads them to their quarry, flushes 
the game—and leaves the more san- 
guinary side of the business to his 
gun-toting associates. He gets paid 
for his trouble, of course, though his 
fee is small compared with the price 
of a gunman’s bullet. 


With this type of “finger man” 
James Cagney’s picture has nothing 
to do. 


Cagney’s pals in “Lady Killer” are 
a gang of high-class, big-time robbers, 
who specialize in relieving wealthy 
women of their jewels, ransacking 
millionaires’ homes, and turning a few 
thousand dishonest dollars any time 
the opportunity presents itself. | 

Jimmy’s business, as “finger man” 
for this mob, is to spot those whose 
worldly goods make them suitable 
candidates for his friends’ profes- 
sional attention; obtain all the infor- 
mation about the intended victims 
that is necessary to insure a safe and 
successful job—and be miles away 
with an ironclad alibi when the trick 
actually comes off. 

To Dan Quigley, played by Cagney, 
the whole thing is just a lark. The 
thrill and glamour of taking chances, 
and matching wits with the law as 
well as with the crooks’ prospective 


victims, appeals to him as an exciting 
sport for which he gets paid far more 
handsomely than in any lawful occu- 
pation he has tried to follow. 


The criminal side of it doesn’t 
bother him much. It isn’t forced upon 
his attention and the crooks whose 
finger man he is, take care that he 
doesn’t know too much about the un- 
pleasant side of their activities, which 
occasionally ends in somebody’s death. 


But when a hot-headed member of 
the gang, with an itching trigger 
finger, brings murder into the story, 
Dan Quigley decides he’s been playing 
with fire too long. Whereupon the 
story of “Lady Killer” takes an unex- 
pected turn that lifts Cagney and his 
experiences out of the underworld and 
sets him down in Hollywood, where 
his ready wits soon result in his hbe- 
coming a motion picture star. 


His experiences in the mad Movie 
Capitol form the basis for the fast- 
moving action of “Lady Killer.” The 
arrival of his gangster associates in 
Hollywood, the re-entry into his life 
of the “moll” with whom he had been 
friendly, and a series of peculiar cir- 
cumstances contrive to keep Dan 
Quigley hopping pretty quickly. Mar- 
garet Lindsay, as the beautiful movie 
queen, plays opposite Cagney in 
“Lady Killer’ and in the picture 
within the picture. Advance rumors 
have it that Jimmy is a wow when 
he climbs into costume to do a fancy 
dress movie part. 


The cast of “Lady Killer” includes 
Margaret Lindsay, Mae Clarke, Henry 
O’Neill, Russell Hopton, Douglas 
Dumbrille, Raymond Hatton, Willard 
Robertson, Marjorie Gateson and 
Leslie Fenton. Roy Del Ruth directed 
the picture, which is based on Rosalind 
Keating Shaffer’s story, adapted for 
motion picture purposes by Ben Mark- 
son and Lillie Hayward. 


1 


your Tst story 


Large Cast of Noted 
Players Chosen for 
New Cagney Picture 


A large cast of noted players from 
both stage and screen was selected 
by Warner Bros. for the latest 
James Cagney starring vehicle, “Lady 
Killer,’ which comes to the . . 
aheatresors. s+. s 


Mae Clarke, who plays opposite 
Jimmy as an underworld character, 
made her first hit on the stage as a 
dancer, as did Cagney himself. She 
appeared in several New York fash- 
ionable clubs as well as in “Gay 
Paree,” “The Noose” and ‘“Manhat- 
tan Mary” before going to Holly- 
wood in 1929 to enter picture work. 
One of her first picture hits was with 
Cagney in “Public Enemy,” in which 
she was on the receiving end of a 
grapefruit pushed into her face by 
Cagney. 


Margaret Lindsay, another leading 
feminine player in the picture, made 
a substantial stage success both in 
America and England before ap- 
pearing in pictures. She has created 
a furore with her work in “Caval- 
cade,” “Private Detective 62” and 
“The Kennel Murder Case” among 
others. 


Henry O'Neill is a famous stage 
player recently acquired by Warner 
Bros. for picture work. Others of 
the sixteen members of the cast in- 
clude all well-known screen players, 
most of whom have had stage experi- 
ence. They are Leslie Fenton, Rus- 
sell Hopton, Raymond Hatton, Doug- 
las Dumbrille, Marjorie Gateson, 
George Blackwood, Willard Robert- 
son, Robert Elliott, William David- 
son, Douglas Cosgrove, John Marston 
and George Chandler. 


Irish Jimmy Cagney is transformed into heap big Indian Chief for one of the sequences in his latest 
Warner Bros. picture, “Lady Killer,”” coming Wednesday to the Strand. In the story, one of Jimmy’s 
first Hollywood parts is that of an Indian, and if you think he likes having the make-up sprayed on 
him, just look at his face. 
Mat No. 18—Price 15c 
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Lindsay Plays Role of 
Big Screen Star in 
New Cagney Picture 


Margaret Lindsay was elected to 
depict her own life work in James 
Cagney’s latest starring picture for 
Warner Bros., “Lady Killer,” which 
comes to the .... Theatre on... . 
That is, she has the part of a screen 
star, portraying the character of a 
more or less temperamental Holly- 
wood actress in the picture. 

And for that matter, Jimmy does 
practically the same thing in “Lady 
Killer” as the movie star for whom 
Miss Lindsay is the leading lady. In 
the early part of the picture Cagney 
is seen as a member of a notorious 


your 4th story 


Mae Glarke’s Locks 
Shortest, Sleekest 
of Hollywood Stars 


your 3rd story 


James Cagney Stars 
As Grook Who Rises 
to Hollywood Fame 


Thousands of persons go to Holly- 
wood every year in search of success 
on the screen. But few have fame 
and fortune literally forced upon 
them, as did Dan Quigley, ex-theatre 
usher, “finger man” and fugitive from 
justice, when he found himself on the 
threshold of Filmland. 

How Dan became an actor in spite 
of himself, and a star almost without 
knowing why, is one of the amazing 
and amusing situations that makes 
James Cagney’s latest Warner Bros. 
picture, “Lady Killer,’ which will be 
seen on the screen of the... . The- 
atre on... ., something out of the 


“Lady Killer,” based on a story by 
Rosalind Keating Shaffer, presents 
Cagney as an ex-crook and gangster 
who rises to screen fame by providing 
his own fan mail. The amazing rise of 
an ex-crook to film stardom is hilarious 
in the extreme, while the sequences in 
which his former gangster pals at- 
tempt to blackmail him because of his 
success are said to be filled with hair- 
raising incidents. 


Roy Del Ruth directed from a 
screen play by Ben Markson and 
Lillie Hayward. 


One of the shortest, sleekest hair 
cuts in all Hollywood is that worn by 
Mae Clarke, who has a leading femi- 
nine role opposite James Cagney in 
the Warner Bros. picture, “Lady 
Killer,’ which comes to the... 
Theatre on... 


A smooth shingle on the back of 
her head, and well above the ears on 
the sides, Mae’s hair at first glance 
would not seem to lend itself easily 
to the smart practice of changing the 
coiffeur with the costume. But she 
insists that she has found exactly the 
reverse to be true. 


your 2nd story 


eye with 


“Lady Killer” Gives 
Lowdown on Making 


of Hollywood Stars 


One of the most hilarious take-offs 


on the film colony, which comes from 
Hollywood itself, will be found in the 
latest Warner Bros. picture starring 
James Cagney, “Lady Killer,’ open- 


ing at the .... Theatre on. . 


It is based on the story by Rosalind 


Shaffer in which she relates the 


astounding rise to fame and fortune 
of a young ex-crook by a unique and 


brazen publicity method. 


The story is said to be an actual 


revelation of the facts in the climb to 


success of a well-known Hollywood 


player, that is, insofar as the motion 
picture sequences only are concerned. 


Naturally the character has been 
fictionized and the imagination of the 
author has been given considerable 
play, but Hollywood gossips insist 
that the character exists in real life. 
The author herself, however, refuses 
to comment on whether she had a 
definite character in mind or not, or 
whether she built the character to fit 
certain conditions that existed. 


The picture is said to be a combi- 
nation of strong comedy and melo- 
dramatic thrills, with exciting se- 
quences in which Cagney’s former 
gangster pals seek to blackmail him 
after he has reached fame and suc- 
cess in the moving picture world. 


Cagney is supported by a strong 
cast which includes Mae Clarke, Mar- 
garet Lindsay, Henry O’Neill, Les- 
lie Fenton, Russell Hopton, Raymond 
Hatton and George Blackwood. Roy 
Del Ruth directed the picture from 
the screen play by Ben Markson and 
Lillie Hayward. 


ordinary in screen entertainment. 
The rise of this ex-crook to star- 
dom in Hollywood supplies the hilari- 


ous laughs in this comedy drama. But 
there are thrills aplenty when his for- 


mer gangster pals try to put the 
finger on him because of his success. 
Exciting incidents are said to follow 


in quick succession to a_ smashing 
climax when the gang, foiled in its 
blackmailing scheme, try to put the 


hero on the spot. 


The picture is not without its fas- 
cinating romance for Jimmy, as the 
ex-crook who becomes a movie star, 
A gun- 
man’s moll and a movie queen are 


is a fascinating scoundrel. 


rivals for his affections. 
The story is said to be based on 


actual Hollywood conditions as far 
as the film sequences are concerned, 
and the principal character is re- 


puted to have its actual Filmland 


counterpart. However, Rosalind Keat- 
ing Shaffer, the author, familiar with 


incidents of the film capital, and with 
a deep insight into its characters, has 
based her story upon her knowledge 
of things in Hollywood. 

The cast of “Lady Killer” is an 
exceptionally strong one. Mae Clarke, 
who will be remembered as_ the 
“grapefruit girl” of “Public Enemy” 
with Cagney a few years ago, has the 
role of Cagney’s moll. Margaret 
Lindsay appears as a Hollywood 
screen star who helps the ex-crook 
to his first chance to rise from the 
extra ranks. 

The early pals of. the underworld 
are played by Leslie Fenton, Doug- 
las Dumbrille, Russell Hopton and 
Raymond Hatton, while other. im- 
portant roles are entrusted to Henry 
O’Neill, Willard Robertson, Mar- 
jorie Gateson, Robert Elliot and 
George Blackwood. 

Roy Del Ruth directed the pro- 
duction from the screen play by Ben 
Markson and Lillie Hayward. 


When wearing a beret type of hat, 
tilted down over one eye, the actress 
has her hair curled into tight formal 
ringlets on the sides. With an eve- 
ning gown, these ringlets may be 
combed out into a most flattering, 
fluffy “kiki” bob, with which she wears 
rhinestone clips or jet bows posed on 
her dark blonde hair. 

With a for- 
mal turban, 
however, the 
curls all disap- 
pear. Instead, 
Mae brushes 
her hair sleekly 
to her head, in 
a severe hair 
dress, and 
wears earrings 
to give the cos- 
tume balance. 
Still other vari- 
ations, that : 
would seem im- Mat No. 16—Price 5c 
possible with so short a bob, include 
the use of bangs, which may be 
brushed across the forehead in a 
swirl, or worn in flat curls at the 
temples. 


“Lady Killer” is an unusual story 
by Roslind Keating Shaffer and deals 
with an ex-crook’s astonishing rise to 
stardom in Hollywood and the efforts 
of his former gangster buddies to 
blackmail him. In a measure it is a 
picture within a picture, because many 
roles actually played by Cagney on 
the screen up to now are again given 
him in this picture to do in his role 
of the ex-gangster who rises to fame 
in the movies. 

Margaret Lindsay plays the role of 
a picture star, while others in the 
cast include Leslie Fenton, Russell 
Hopton, Raymond Hatton and George 
Blackwood. Roy Del Ruth directed 
the picture from a screen play by 
Ben Markson and Lillie Hayward. 


MAE CLARKE 


gang of crooks, who lands in the 
movies as an extra when he tries to 
lose himself from his pals in Holly- 
wood. 

Miss Lindsay found that it is not 
any easier to portray the part of an 
actress with which she is perfectly 
familiar than that of any other char- 
acter. Screen players have definite 
characteristics and differ from each 
other just as much as persons in 
other walks of life, she maintains. 

“I was not playing myself, but a 
character,” she stated. “The person 
in the story had a definite personality 
which I had to study and familiarize 
myself with just as I would have had 
She been a society matron or a 
crook.” 

“Lady Killer,” which is based on a 
story by Rosalind Keating Shaffer, is 
said to present many take-offs on well- 
known film stars. It traces the amaz- 
ing rise of a young ex-crook from 
extra man to stardom through unique 
publicity methods. 

The picture is also said to contain 
many thrilling sequences in which the 
gangster pals attempt to blackmail 
the successful star and former asso- 
ciate and finally try to put him on 
the spot. 

Cagney’s actions after he finds his 
mark in Hollywood provide the cen- 
tral theme of this fascinating story. 
As a movie idol, and heartbreaker, 
the erstwhile gangster cuts rather a 
dapper figure—one which is decidedly 
reminiscent of at least one present 
movie star. 

Mae Clarke plays opposite Cagney 
in the underworld sequences as the 
woman to whom he eventually gives 
the air when he falls in love with his 
leading lady. Others in the cast in- 
clude Henry O’Neill, Leslie Fenton, 
Russell Hopton, Raymond Hatton 
and George Blackwood. Roy Del 
Ruth directed the picture from the 
screen play by Ben Markson and 
Lillie Hayward. 


Your Oth Story 


Gunman’s “Moll” and 
Movie Queen Rivals 
For Love of Cagney 


A gunman’s moll and a movie star 


form the feminine members of a tri- 
angle which causes James Cagney’s 
screen life to run anything but smooth 
in his latest starring picture for War- 
ner 
comes to the . 


Bros., “Lady Killer,” 


mien, PRICES O19 lei, 

Mae Clarke, who first leaped to 
fame when Jimmy bashed her in the 
a grapefruit in “Public 
Enemy” two years ago, is Cagney’s 
underworld sweetheart whom he tries 
desperately to shake when he rises 
to screen fame and falls in love with 
his leading lady, a role enacted by 
Margaret Lindsay. 

But Mae is not the type of girl to 
be lightly dismissed and one night 
when Jimmy is away she crawls into 
his bed, hoping to give him a nice 
surprise when he returns. But when 
Jimmy brings the film star back with 
him to see his apartment the sur- 
prise results in Cagney’s losing out 
with the movie queen. 

The fiancee walks out on him, and 
he throws the other out bodily to 
forcibly impress upon her that she is 
no longer his light o’love. 

The picture is based on a story by 
Rosalind Keating Shaffer, which is a 
hilarious take-off on the Hollywood 
film colony, relating the astounding 
rise to screen fame of an ex-crook by 
a unique publicity stunt. There are 
also said to be plenty of thrills fur- 
nished by his ex-gangster pals who 
are bent on blackmailing the success- 
ful star. 


Others in the cast include Henry 
O'Neill, Leslie Fenton, Russell Hop- 
ton, Raymond Hatton, Douglas Dum- 
brille, Marjorie Gateson and George 
Blackwood. The picture was directed 
by Roy Del Ruth from the screen 


play by Ben Markson and Lillie 
Hayward. 


which 


Your 7th Story 


Cagney and Clarke 
Teamed Again After 
2 Years in New Film 


James Cagney and Mae Clarke. 
That inimitable team whom everyone 
remembers for their rough house 
artistry in “Public Enemy” two years 
ago will be seen again at the... . 
Theatre on . . . ., in Warner Bros. 
latest feature production, “Lady 
Killer.” 


Jimmy’s unforgettable way of jilt- 
ing his light o’love by bashing her 
in the face with a grapefruit has 
gone down in screen history as one 
of its most unique incidents. Since 
that day the two have gone their 
Separate ways in screen work until 
the present picture. 


Because Cagney in “Lady Killer” 
is called upon to treat his sweeties 
rough, the Warner casting director 
decided to get a girl who knew how 
to “take” the Cagney treatment. 
May Clarke was then engaged to play 
opposite Jimmy. Yet according to ad- 
vance reports, it is doubtful if Mae 
Clarke fully realized how much she 
would have to “take” from Cagney 
before “Lady Killer’ had been com- 
pleted. 


Luckily, Jimmy has given up one 
method of expressing his disapproval, 
out of consideration, more than any- 
thing else, for the physiognomy of 
Mae Clarke. After all, it doesn’t im- 
prove an ambitious young lady’s fea- 
tures to have a grapefruit pushed all 


over it. Not that Mae rebelled, but 
it was just thought better all 
around. 


“Lady Killer,” a story by Rosalind 
Keating Shaffer, concerns the amazing 
rise to stardom in Hollywood of a 
young ex-crook, who is thereby made 
the subject of blackmail by his former 
gangster pals. Others in the cast in- 
clude Margaret Lindsay, Henry 
O’Neill, Leslie Fenton, Russell Hop- 
ton, Raymond Hatton, Douglas Dum- 
brille, Marjorie Gateson and George 
Blackwood. 


Roy Del Ruth directed the picture 
from the screen play by Ben Mark- 


son and Lillie Hayward. > 
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Advance Shorts 


Venison for Mae Clarke's 
Party Donated by Cagney 


James Cagney has killed his first 
deer. It was a fine three-point buck 
which he shot in the Sierras just 
prior to starting work on “Lady 
Killer,” the Warner Bros. picture 
which is coming to the... . Theatre 
on. 


When Mae Clarke, his leading lady 
in “Lady Killer,” the girl whom he 
socked with a grapefruit in “Public 
Enemy” two years ago, suggested a 
reunion party, Jimmy not only sent 
her a crate of grapefruit but sup- 
plied the venison steaks. 

The party was held on the Warner 
lot with members of the company at- 
tending, including Margaret Lindsay, 
Henry O’Neill, Leslie Fenton, Rus- 
sell Hopton, Raymond Hatton, George 
Blackwood and Director Roy Del 
Ruth. 


Cagney Gave Mae Clarke 
a Basket of Grapefruit 


Jimmie Cagney has his own sense 
of humor. When Mae Clarke, the 
girl who was on the receiving end of 
Jimmie’s grapefruit in the famous 
scene in “Public Enemy” two years 
ago, walked into her dressing room 
on the Warner Bros. lot to get ready 
for the opening scenes of “Lady 
Killer,’ Cagney’s latest starring pic- 
ture, which comes to the... . The- 


atre On... . ., she found.a_ crate of 
grapefruit in the middle of the 
floor. 


On it was an envelope with a card 
inside. Mae took out the card and 
read the following message: 

“For Internal Use Only. 
Cagney.” 


James 


Cagney Gets "Sun-Tan" 
That Wouldn't Come Off 


James Cagney had a sun tan effect 
all over his face and torso that just 
wouldn’t come off for days. It wasn’t 
real sun tan but good old-fashioned 
bolomania such as actors who played 
Indians in the old silent days of Tom 
Ince’s Broncho, Kay Bee and 101 
Bison pictures used to bathe them- 
selves in. Jimmy didn’t find out until 
after it was on that you can’t wash 
it off. It wears off and it takes its 
time about it. ‘The wash was used 
by Jimmy while playing the part of 
an Indian extra in “Lady Killer,” the 
Warner Bros. picture which comes to 
TNE 5c RR DERLEE ON sos Le ie 
rector knew all about it, however, and 
that’s why the Indian sequences were 
the last to be made for the produc- 
tion. 


MAE CLARKE 


Mae Clarke was born in Phila- 
delphia but moved to Atlantic City 
with her parents when a child. She 
attended the local schools and 
Dawson Dancing Academy. Earl 
Lindsay, musical comedy producer, 
saw her dance and engaged her 
for a role in “Keep Cool.” 


Later she appeared successively 
with Barbara Stanwyck and Walda 
Mansfield at the Strand Roof, the 
Everglades Club and Vanity Fair. 
The three girls, who were insep- 
arable chums, were persuaded to 
try Hollywood and pictures by 
Carter De Haven. But the three 
stayed only a short time on their 
first venture, returning to New 
York to play in “The Noose.” 


Afterwards all three made good 
in the movies. Miss Clarke’s first 
big hit was with James Cagney in 
“Public Enemy,” in which picture 
the now famous grapefruit episode 
took place. Among her recent pic- 
tures are “Turn Back the Clock,” 
“Made on Broadway,” “Rivets,” 


“Parole Girl,” “Breach of Prom- 
ise” and “Night World.” 


GEORGE 
BLACKWOOD 


George Blackwood, born in Dal- 
ton, Ohio, began his stage career 
at the age of eight in “Young 
America.” He went to New York 
at fourteen and danced in Foking’s 
Ballet, later joining Jesse Bon- 
stell’s Stock Company in Detroit. 


Returning to New York he 
played with Laurette Taylor in 
“Sweet Nell of Old Drury,” with 
Dorothy Gish in “Holiday,” with 
Helen Morgan in “Showboat,” 
with Grace George in “All the 
King’s Men,” 

His first appearance in pictures 
with the exception of six short 
reel subjects: for Warner Bros. 
was in “I Loved a Woman.” He 


also appeared with Joe E. Brown 
in “Son of a Sailor.” 


JAMES CAGNEY 


James Cagney was born in New York and as a boy had the usual 
run of jobs as office boy, ‘bundle wrapper, etc., until he started his 
stage career as a chorus boy. His next step upward was in big-time 

vaudeville and then to Broadway productions. 
It was while appearing with Joan Blondell in 


Warner Bros. 


dom 


Handle,” 


Mat No. 9—Price 5c 


roles in the film. 


“Public 
“Blonde Crazy,” 
“Picture Snatcher’” and “Winner Take All.” 


“Penny Arcade” in New York that both he and 
Miss Blondell were ushered into pictures, when 


bought the screen rights to that 
play and made it into a picture under the title 
of “Sinner’s Holiday.” Both played their same 


Both have since risen to star- 


under the Warner banner. 


Cagney’s more recent pictures include “Foot- 
light Parade,” “The Mayor of Hell,’ “Hard to 


Enemy,” “Smart Money,” 


“Taxi,’ “The Crowd Roars,” 


LESLIE FENTON 


Leslie Fenton 
Bootle, England. 
the primary schools there but 
came to America when a young 
man and entered Ohio State Uni- 
versity. He started his stage 
career in stock at the Bellamy 
Theatre, New York, later joining 
the Stewart Walker Stock Com- 
pany, touring the country. 

He made his first hit in “The 
Count of Monte Cristo” on Broad- 
way. His favorite role is “Clyde” 
in “The American Tragedy.” His 
first picture role was “Havoc.” 
His 


was. born in 
He attended 


more recent pictures are 
“Airmail,” “The Hatchet Man,” 
“Thunder Below’. and “The 


Strange Love of Molly Louvain.” 

It was while playing in the lat- 
ter picture at the Warner Bros. 
studios that he met and fell in 
love with Ann Dvorak, the star ot 
the picture. The two eloped by 
airplane to Yuma, Ariz., were mar- 
ried and rushed off to Europe for 
a--year’s honeymoon. Both aré’ 


now back in Hollywood playing in 
pictures and farming at a ranch 
in Van Nuys. 


HENRY O'NEILL 


Henry O’Neill was born in 
Orange, N. J., and educated there. 
After graduating from Seton Hall 
College, he decided to try his luck 
on the stage, having appeared in 
various amateur and college pro- 
ductions since twelve years of 
age. After many discouragements, 
he landed a minor role with a 
Newark, N. J., stock company and 
one engagement led to another 
until he felt he was ready to try 
Broadway. His first role there 
was with the John Ferguson The- 
atre Guild. He clicked with Broad- 
way’s theatre-goers and for many 
years has been one of the most 
popular actors in the East. Num- 
bered among his many stage hits 
are “I Loved You Wednesday,” 
“The. ast... Mile,” “Trick for 
Trick” and “Conquest.” He was 
brought to Hollywood by Warner 
Bros. and has appeared in ‘“Head- 
quarters,” “The World Changes,” 
“The Kennel Murder Case,” “T 
ILoved a Woman” and “The House 
on 56th Street.” 


MARGARET 


LINDSAY 


Margaret Lindsay was born in 


Dubuque, Iowa, her real name 
being Margaret Kies. She was 
educated in the National Park 


Seminary in Washington, D. C., 
and in the National Academy of 
Dramatic Art. 


She began with small parts on 
the stage and worked up to lead- 
ing roles, playing also in stock 
and repertory. Her biggest stage 
hit was in “Death Takes a Holi- 
day.” 


Recently she entered pictures 
and made a striking success in her 
role in “Cavalcade.” Other pic- 
tures in which she has appeared 
include “From Headquarters,” 
“The House on 56th Street,” “The 
World Changes,” “Private Detec- 
tive 62,” “Baby Face,” “Cap- 
tured!” “Voltaire,” “All Ameri- 
can,” “Okay America,” “Once in 
a Lifetime,’ “The Fourth Horse- 
man” and “West of Singapore.” 


RUSSELL HOPTON 


Russell Hopton was born in 
New York City, February 18, 1900 
After spending two years in col- 
lege studying agriculture he left 
to take a job as a surveyor. He 
quit to become a film salesman, 
which he credits for giving him 
an interest in theatricals. 

He first played a small part 
with a stock company. He proved 
to have talent and rapidly rose to 
leading roles. 


Hopton has been playing for the 
screen..since~ that’ time and has 
been highly successful in charac- 
ter and leading parts. Among the 
pictures in which he has appeared 
are “Elmer the Great,” “The Man 
Who Played God,” “Blonde Crazy,” 
“The Star Witness,” “Arrow- 
smith,” “Street Scene,” “The Lit- 
tle Giant” and “I’m No Angel.” 


eS, 
Jimmy Cagney Learned | Mae Clarke Began Career} Cagney Signs Armistice 


Some Jiu-Jitsu Tricks 


It’s not safe to pick a scrap with 
James Cagney, bad boy of the 
screen. Cagney has just finished a 
course of jiu-jitsu from Jack Don 
Wong, one of Los Angeles’ most pro- 
ficient orientals. Wong had a small 
part with Cagney in “Lady Killer,” 
the star’s new Warner Bros. picture 
which comes to the. ... Theatre on 

Between scenes, Wong in- 
structed Jimmy in some of the sim- 
pler tricks of jiu-jitsu. 


“May | Help You?" 


Jimmy Cagney plays the perfect gentleman to Margaret Lindsay in this 
scene from the new Warner Bros. hit, ‘“‘Lady Killer,’ opening Wednes- 
day at the Strand. Jimmy plays six different roles in this film, as he 


traces the rise of a movie usher to stardom. 


Mae Clarke heads the 


sterling supporting cast. 
Mat No. 1—Price 10c 
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With Barbara Stanwyck 


Mae Clarke, who has the leading 
feminine role opposite James Cagney 
in the Warner Bros. picture, “Lady 
Killer,’ which comes to the . 
Theatre on... ., was associated with 
Barbara Stanwyck for years in her 
early theatrical career. Both were 
dancers at the New York Everglades 
Club, at the Vanity Fair and the 
Strand Roof. They came to Holly- 
wood together with Carter De Haven 
and returned to New York together 
to play in “The Noose.” They had 
been inseparable pals until Miss 
Clarke left the show. They were 
brought together again when Miss 
Clarke was working in “Lady Killer,” 
for Miss Stanwyck was playing in 
“Ever in My Heart” on the same lot 
at the time. 


Cagney Dazzles Studios 
With Swanky Moustache 


The entire staff of the Warner 
Bros. studio gasped in amazement 
bright, sunny morning, 
Jimmy Cagney arrived for the film- 
“Lady Killer’—wearing a 
moustache! The hirsute 
was strange to the Cagney face, and 
caused more comment than even he 
expected. Jimmy hastened to explain, 
however, that it was far from being 
a permanent addition, but would last 
only during the course of the filming 
of “Lady Killer,” his latest for War- 
ner Bros., which comes to the . . 
UNGAtNe’ sa. ee ttt sceIMs stor fu athe 
part,” said Jimmy. 

This story of the movie usher who 
climbed to the heights of Hollywood 
stardom, via the gangster route, num- 
bers in its cast such talented stars as 
Mae Clarke, Margaret Lindsay, Leslie 
Fenton, Raymond Hatton and many 
others. Roy Del Ruth directed. 


one when 


ing of 
adornment 


In Big Grapefruit War 


The Great Grapefruit War is over! 
This one-man war, begun some years 
ago when Jimmy Cagney plastered 
half a grapefruit over the appealing 
features of Mae Clarke, has been 
concluded! A treaty of peace was 
signed before shooting began on their 
latest Warner Bros. picture, “Lady 
Killer,” which opens at the . . 
‘Eheatren: 


The truce was signed at a venison 
dinner held by Miss Clarke at which 
the guests were Director Roy Del 


Ruth. and members of the “Lady 
Killer” cast, including Margaret 
Lindsay, Leslie Fenton, Raymond 


Hatton, Russell Hopton and others. 
Cagney, in signing the truce, agreed 
to refrain from pasting Mae Clarke 
in the face with grapefruit and prom. 
ised not to be rough to Mae above 
the neck. 


Cagney Climbed to Fame 
Via Role in "Broadway" 


By a peculiar quirk of fate, three 
of Hollywood’s prominent players 
reached their present fame via 
exactly the same route. Jimmy Cag- 
ney, Lee Tracy and Hobart Cava- 
naugh all portrayed the character of 
Roy Lane, hoofer-hero of the drama, 
“Broadway,” which atracted such at- 
tention a few years ago. Jimmy, then 
unknown, was ‘Tracy’s understudy 
during the run of the New York 
production, and spent weary months 
on that job before he was discovered 
by Warner Bros. and rushed west to 
stardom. 

Cagney’s latest film, “Lady Killer,” 
WilliOpend.cje.ecrobsther.s son mlneabne: 
In this new Warner Bros. hit, di- 
rected by Roy Del Ruth, he is sup- 
ported by an all-star cast including 
Mae Clarke, Margaret Lindsay, Leslie 
Fenton, Raymond Hatton and many 
others. 


Margaret Lindsay Has 
Penchant for Powells 


Between two Powells, Margaret 
Lindsay, who has a leading role with 
James Cagney in the Warner Bros. 
picture, “Lady Killer,” which comes 
to the % .. = ‘Theatre on™.) 2 <.,40mes 
her time pretty well occupied. Every 
day between pictures she can be seen 
dining and dancing with William 
(“Kennel Murder Case”) Powell and 
attending the Friday night fights and 
the tennis matches with Dick (“Con- 
vention City”) Powell. If it isn’t 
one Powell, it’s another, would appear 
to be Margaret’s verdict. 


MAE CLARKE 


Pretty star of many screen successes 
returns as one of the feminine leads 


in Jimmy Cagney’s latest film, 
“Lady Killer,” coming to the 
Strand. 


Mat No. 11—Price 5c 


Margaret Lindsay Daringly 
Begowned in “‘Lady Killer” 


For Role of Picture Star in Cagney Film, Studio 
Designed Ultra Extreme Clothes 


HAT kind of clothes does a movie star wear in private life? 

W Orry-Kelly, Warner Bros. designer, has tried to answer 

that question photographically in “Lady Killer,’ now show- 

ing at the. ... Theatre with Margaret Lindsay and Mae Clarke in 

the leading roles, and in which an unusually large collection of the 
latest gowns are to be seen. 


Miss Lindsay, whose own popularity as a picture actress has 
grown since she first appeared in “Cavalcade,” plays a movie actress 
eee ee eee ee 


in this picture. Therefore, it was a 
golden opportunity for player and 
stylist to present their own ideas ov 
how a movie actress should dress. 


In theory, the stunt was a good 
one. But the two differed in their 
ideas—and Orry-Kelly won. All pic 
ture stars, he points out, do not dress 
alike. Some are conservative, some 
are extreme in their tastes as they 
appear in public. And the public 
he believes, expects to see movie star: 
dressed in rather daring clothes. 


“Lady Killer,” therefore, presents 
Miss Lindsay in the popular concep- 
tion of a movie star—elegant, lux- 
urious, and dashing. Her gowns are 
the latest word in fashion, and what 
the designers term “high style.” 


There is, for instance, the white 
sharkskin crepe evening gown with 
the black sleeves. It has a high 
choker collar, and is cut out under 
the arms rather beyond the point of 
discretion—or would be, if it were 
not for the guimpe of black chiffon 
with long tight sleeves, all embroid- 
ered in silver beads. A gown in 
which to make an entrance—but not 
to wear to your next door neighbor’s 
bridge party. 


Then there’s the white wool dress 
with the matching hat. For winter— 
white wool; get that. It, too, has the 
old-fashioned influence, with a high 
collar, and rows and rows of white 
silk braid stitched on quite ‘in the 
manner of our grandmother’s frocks. 


Furthermore, a_ street frock of 
alternate pale blue and navy blue 
stripes has a bib—a wide one, with 
pointed wings on each side beyond 
the shoulders—and this bib fastens 
on, if you please, with a series of 
little black velvet tabs sent through 
buttonholes. 

A brown and white striped dress 
has a roll of white bengaline up one 
arm, across the shoulders and down 
the other, set on with brown bone 


buttons. And a pale blue, ankle 
length crepe dinner dress has a 
choker and a shawl collar both, all 
in shirred white starched chiffon. 
Yes, there’s a wealth of detail and 
little dressmaking tricks in Orry- 
Kelly’s “star” wardrobe. And_ the 
best part of it is that while they may 
be theatrical, there’s plenty of in- 


The "Lady Killer" in Action 


e urrent beatures 


spiration there that can be taken 
home and tried out on the town folks. 


Strangely enougl, Margaret Lina- 
say, who plays the movie star, 
dresses just the opposite iu real life 
—which was the reason for tne argu- 
ment. Tweed suits, belted po.9 coats, 
tailored things and sports clothes are 
the backbone of her extensive ward- 
robe, and not one trailing hostess 
gown or black chiffon teddy in the 
lot. This, despite the fact that 
svelte, beautiful, brunette Margaret 
Lindsay is conceded to be one of th 
most glamorous of the younger play- 
ers now on her way toward stardom 


“Lady Killer’ is the story of an 
ex-crook’s amazing rise to stardom i 
Hollywood and his exciting adven- 
tures when his former gangster pals 
try to blackmail him because he has 
attained success. 


With Miss Lindsay, Mae Clarke 
and Cagney in the picture is an un- 
usually strong cast including Leslie 
Fenton, Russell Hopton, Marjorie 
Gateson, Douglas Dumbrille, Robert 
slliott, Henry O’Neill and Raymond 
Hatton. Roy Del Ruth directed the 
picture from a screen play by Ben 
Markson and Lillie Hayward, based 
on a story by Rosalind Keating 
Shaffer. 


Jimmy Cagney, mustache and all, is seen here with Margaret Lindsay 
in one of the scenes from his latest Warner Bros. picture, “Lady Killer,” 


which is the current attraction at 


the Strand Theatre. 


Mae Clarke, Cag- 


ney’s sparring partner of “Public Enemy” days, is in the supporting 
cast again. 
Mat No. 8—Price 10c 


Cagney Set New Style for 
Handling of Film Sweeties 


Again Employs His Individual Technique on His 
Dame, Mae Clarke, in “‘Lady Killer’’ 


Cagney is in a ciass by himself. He certainly has set a new 


Wiiz: it comes to rough dealing with the opposite sex, James 


style in the handling and treatment of the various ladies 
who have appeared with him in pictures. 


Glance over his record. 


In “Public Enemy’ he startled the movie fans when he notified 
Mae Clarke that she was through by pushing half a grapefruit in her 
face. That incident made screen history, even if Emily Post didn’t 


incorporate it in her Book of Eti- 
quette. 

In “Winner Take All,” Jimmy said 
good-bye to Virginia Bruce with a 
neat drop-kick that caused Miss 
Bruce to make a touchdown on the 
other side of the steamer stateroom. 

In “Picture Snatcher,” he discov- 
ered that a very effective way of 
throwing cold 
water on a too 
ardent young 
lady’s ad- 
vances was to 
lift her garter 
and let it snap 
back on_ her 
leg. 


In his latest 
Warner Bros. 
picture, “Lady 
Killer,’ now 
showing at the 
“4-9 « -Lneatre, 


MARGARET 
LINDSAY 
Mat No. 8—Price Se 


Jimmy sets up another precedent. 
Finding Mae Clarke parked in the 
bedroom of his Hollywood apartment 
with every intention of spending the 
night there, Jimmy first gives her a 
chance to depart under her own 
power. 


Finding persuasion of no avail, he 
resorts to what international diplo- 
mats term “direct action.” He 
drags Mae off the bed by the hair, 
tows her in the same manner across 
the bedroom and living room, opens 
the door, picks her up and tosses her 
out into the hall. <A few seconds 
later her suitcase and other belong- 
ings are flying after her. 


And that, you will admit, is an 
extremely effective way of getting rid 
of an unwelcome visitor. There 1s 
practically no room for argument. 

“Lady Killer,” a story by Rosalind 
Keating Shaffer, gives the lowdown 
on Hollywood, showing how an ex- 


crook leaps to fame and fortune 
almost overnight in the movies by 
writing his own fan mail. It is filled 
with laughs and thrills as the ex- 
crook’s gangster pals seek to black- 
mail him when he attains screen suc- 
cess. 


Margaret Lindsay plays the Holly- 
wood star who becomes the object of 
Jimmy’s romantic attentions during 
the course of “Lady Killer.” Other 
members of the cast are Leslie Fen- 
ton, Henry O’Neill, Robert Elliott, 
Herman Bing, Marjorie Gateson, 
Russell Hopton, Raymond Hatton, 
Willard Robertson, Douglas Dum- 
brille and Luis Alberni. 


Roy Del Ruth directed the picture 
from the screen play by Ben Markson 
and Lillie Hayward. 


The 
Vitaphone 
Trailer 

on 

“Lady Killer” 


is one of the most clev- 
erly planned pieces of 


advertising you have at 


your command. The 
longer it plays the better 
it pays. Angles for men 
—Angles for women— 
every inch of it an ir- 
resistible sales argument. 
Start it running now! 


t 


James Cagney Roughneck in 
Film but Highbrow in Life 


Spends Spare Time Studying Classical Music, But 
Retains Popular Toughness for Pictures 


HEN, a short time ago, a notorious gunman moved into a 
\ \ } certain exclusive block of Beverly Hills residences, there was 
a stir of excitement about it. 

The gunman was slightly synthetic, since he was only a movie 
gunman, James Cagney, whose latest Warner Bros. picture, “Lady 
Killer,” is now showing at the.... Theatre. But the neighbors were 
prepared for anything from mere homicide to pitched battles with 
the local gendarmerie. 


Today from the gunman’s palatial 
mansion a tenor voice floats out each 
evening, singing “Hallelujah” by 
Mozart, or “I'he Huguenots” from 
Meyerbeer, or an old aria from 
“Aida.” 

And when an hour of the tenor’s 
noble tones have wafted along the 
scented California breeze to these 
same neighbors, they are apt as not 
to hear strains trom Bach or Beeth- 
oven rendered with somewhat rare 
skill by the same Mr. Cagney on his 
Mason and Haulin grand, 


For JameS Cagney is studying 
music. 


lt was medicine before, you will 
remember. When the rebellious littie 
star went on a Selt-inilicted vacation 
trom tilms a while back, it was 
rumored that he had quit acting tu: 
all tume and would a medico be. But 
all that is over. 


When not working in a picture he 
spends his spare tume studying sym- 
phonies, of which, during the past 
tew years, he had become a rabid 
fan. Concert nights at the Los 
Angeles Philharmonic, whether for 
the iocal orchestra or a visiting team 
ot Spanish gypsy dancers or gui- 
tarists, always und Cagney in a front 
row, chin cupped in one freckled 
hand, drinking in the cultural treat. 


No one knows where this sort of 
thing originates. It may have 
started with Chaplin, who went from 
throwing squash pies to playing Bach 
fugues on an organ. Or it may be 
the influence of the Warner Bros. lot, 
where Ruth Chatterton discourses 
wittily and accurately upon Shakes- 
peare, and William Powell, the loca] 
Voltaire, gibes cuttingly at the foibles 
and fancies of the world’s cinema 
capital. 

Whatever it is, when it once starts. 
there seems to be no stopping it. 


And Cagney. But what’s the use? 
Cagney’s just as highbrow as the rest 
of them now. That is, in real life. 
In pictures, as i. “Lady Killer,’ he 
still is rough with the ladies, and this 
time it’s Mae Clarke again, with whom 
Jimmy rocketed to fame for bashing 


James Cagney 


Dapper star of “Lady Killer.” cur- 

rent attraction at the Strand The- 

atre, shows off his brand new 
mustache to an admiring public. 


Mat No. 12—Price &ce 


her in the eye with a grapefruit, in 
“Public Enemy,” two years ago. 


Rosalind Keating Shaffer, the author 
of “Lady Killer,’ has written an in- 
triguing story about an_ ex-crook’s 
quick and astonishing climb to star- 
dom in Hollywood. Others in the 
cast include Margaret Lindsay, 
Henry O’Neill, Leslie Fenton, Russell 
Hopton and George Blackwood. Roy 
the sereen play by Ben Markson and 
Lillie Hayward: 


"Where Are YOU Going?" 


Jimmy Cagney is stopped by a plain ciotnes man as he attempts to crash 
into the better circles of Hollywood. But. this rebuff doesn’t deter him 


from his 


goal as you will see in “Lady Killer,” Warner Bros.’ latest 
Cagney hit, which is now playing at the Strand. 


Margaret Lindsay and 


Mee Clarke are in the cast. 
Mat No. 2—Price 10c 
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Oa: Publicity 


(Review ) 


“Lady Killer” 


Best and Most Gripping Hi 


Popular Star Shines in 


Is Cagney’s 


Made-to-Order Story of 


Gangster Who Becomes Big Movie Star 


TARTING life as a crooks’ accomplice and “finger man” for a 
gang of crooks may not be the ideal formula for success on the 
screen as a motion picture star. But Jimmy Cagney, as the 

hero of his latest Warner Bros.’ picture, “Lady Killer,” which had its 


premiere at the. . 


. . Theatre last evening, did both, and kept the 


spectators shrieking with laughter at his experiences, when they 
weren't holding their breath at his hair-raising escapades with the 
police, his ex-gangster friends and his former ‘moll’ sweetheart. 


There’s never a drag or a slow mo- 
ment in a Cagney picture—motion 
picture fans know that by now—but 
the speed and pace of “ILady Killer” 
is enough to make this production 
easily the fastest and, in many ways, 
the most gripping of Cagney’s recent 
dramas. “lady Killer” is a splendid 
combination of the Cagney in “Public 
Enemy,” “Laxi,” “Lhe Crowd Roars,” 


“Picture Snatcher” and “lvotlight 
Parade.” 
There’s no hint, in the opening 


chapters of “Lady Killer,’ that Dan 
Quigley, played by Cagney, theatre 
usher at a Broadway cinema palace, 
is some day to become a Hollywood 
star. It’s farthest from Dan’s mind, 
too, at that time. When he loses his 
job as an usher, his first step seems 
to be taking him in the direction of 
the underworld. Ile becomes both 
“finger man” and arch-schemer for a 
gang of crooks, and their rackets in- 
clude everything from housebreaking 
to blackmail and running a gambling 
speakeasy. 

Then an unlucky killing makes 
them all fugitives from justice, and 
Dan Quigley makes tracks for Cali- 
fornia, only to find that the long arm 
of the law is waiting for him there. 


It doesn’t take Dan long to lose 
both his girl and -his bankroll. When 
he does make his debut in the world 
of motion pictures—much against his 
better judgment—it is as an “extra.” 
Being a convict one day, an Indian 
brave the next, for three dollars and 


a box lunch is the poorest “racket” 


he’s ever run across, Dan decides. 


Then he meets Lois Underwood, 
charming Hollywood star, and things 
begin to happen. 

But of course Hollywood success 
doesn’t run any smoother than true 
love, though Dan Quigley has been 
lucky at both. His crook pals who 
deserted him when he was down on 
his luck, turn up now that he’s a suc- 


cessful movie star to make him 
again a catspaw in their criminal 
enterprises. 


The showdown that follows between 
Quigley and his former comrades is 
tense, headlong melodrama, and sup- 
plies a thrilling climax to a refresh- 
ingly different picture. 

Improving as he is with each new 
production, James Cagney has never 
done anything racier or more spar- 
kling than the hero of “Lady Killer.” 
Mae Clarke does excellent work as 
the sweetheart of his shady days, and 
interesting Margaret Lindsay is 
charming and convincing as _ Lois 
Underwood. ‘The cast of supporting 
players, among them Henry O’Neill, 
Douglas Dumbrille, Leslie Fenton, 
Raymond Hatton, Russell Hopton 
and Robert Elliott, all contribute 
authentic portraits. Roy Del Ruth 
has directed the production with full 
appreciation of all the comedy and 
dramatic values the story carries. 
The story by Rosalind Keating Shaf- 
fer was dramatized for the screen by 
Ben Markson and Lillie Hayward. 


Ist Day of Run 


} 


t| James Cagney Plays 


Movie Star Role in 
His Latest Picture 


A picture within a picture may 
aptly describe James Cagney’s latest 
for Warner Bros., “Lady Killer,” 
which is now playing at the... 
Theatre, for in it Cagney appears as 
a motion picture star. 


While many in Hollywood recog- 
nize in the role that Cagney plays the 
counterpart of another male star in 
pictures, who actually rose to screen 
prominence by the very methods that 
Cagney uses to attain stardom in 
“Lady Killer,” the important feature 
about the latest Cagney opus is the 
fact that in his new role he is called 
upon to portray as a movie actor 
the very roles that has led to his 
present popularity in pictures. 


In other words, he appears in “Lady 
Killer” first as a gangster who flees 
to Hollywood in an effort to get 
away from his former mates and 
from the police who desire to ques- 
tion him. It will be remembered that 
Cagney’s first hit was as a gang- 
ster in “Public Enemy.” ‘Then after 
he has broken into the movies as an 
extra gangster, he builds himself up 
with the producer by writing his own 
voluminous fan mail in a sort of high 
pressure publicity campaign strongly 
reminiscent of his own work in “Hard 
to Handle.” 


Mae Clarke, who two years ago 
helped Cagney spring to fame in 
“Public Enemy” by standing for the 
pushing of a grapefruit into her face, 
again is on the receiving end of the 
typical Cagneyan mannerisms when it 
comes to handling refractory “moll” 
sweethearts who refuse to be 
dropped. 


Margaret Lindsay plays the role of 
leading lady to Cagney, the movie 
star. Others im the cast include Les- 
lie Fenton, Raymond Hatton, Doug- 
las Dumbrille and George Black- 
wood. Roy Del Ruth directed. 


| 2nd Day of Run 


New Fad in Earrings 
Made from Cloth Set 
By Margaret Lindsay 


Hollywood now decrees that a 
young lady’s wardrobe won’t be com- 
plete this winter if she hasn’t a set 
of fabric-covered earrings to match 
each of her winter outfits. 


That’s the latest thing in costume 
jewelry, and Margaret Lindsay, who 
has one of the leading roles in Jame: 
Cagney’s new Warner Bros. picture, 
“Lady Killer,” now at the... . The- 
atre, is the author of the new mode. 


Miss Lindsay has created more 
than one innovation in personal 
adornment, mostly for her own 
amusement. This one she thinks will 


have a wide appeal to every woman 
and girl who realizes its possibilities. 


With a cloth-of-gold gown, Miss 
Lindsay wears earrings covered with 
the same material. Ditto for a smart 
Paisley patterned velvet suit. A 
plainer blue dress carries earrings of 
like tone. ‘They look like turquoise 
but are cloth. 

And they’re inexpensive. Plain but- 
ton earrings, and a bit of the mate- 
rial that the suit or gown is made 
of to cover them, are all that are re- 
quired. 

In “Lady Killer’ Miss Lindsay 
plays the role of a Hollywood star 
who helps a young ex-crook to an 
astonishing rise to screen fame. 
Others in the cast include Mae Clarke, 
Henry O’Neill, Leslie Fenton and 
George Blackwood, Douglas Dum- 
brille, Raymond Hatton, Robert 
Klliott, Marjorie Gateson and Wil- 
tard Robertson. 

Roy Del Ruth directed the picture 
from a screen play by Ben Markson 
and Lillie Hayward, based on a story 
by Rosalind Keating Shaffer. 


3rd Day of Run 


James Cagney Uses 
Silk Bedsheets for 
“Lady Killer” Cot 


James Cagney goes in for silk 
sheets as the star of “Lady Killer,” 
the Warner Bros. picture now show- 
ing at the .... Theatre. It’s real 
silk, too—and the decree that silk 
sheets had to be used in the bedroom 
of Jimmy’s apartment caused con- 
siderable flurry at the studio. 

It is three years, if not longer, 
since silk sheets were used in a bed- 
room set for any Warner Bros. pic- 
ture. And they were wanted for the 
following day’s work. A group of 
seamstresses worked overtime to have 
them ready in time. Next morning 
they were on the bed, ready for Mae 
Clarke to slip between, in the scene 
where she lets herself into Jimmie’s 
apartment, undresses and goes to bed 
in his absence, just to give him a 
friendly surprise. 


The © silk 
other frills 
and furbelows 
never before 
associated 
with the char- 
acters Cagney 
has been play- 
ing in his 
previous pic- 
tures — figure 
in the Holly- 
wood chapters 
ei" aa 
Killer’s” life, 
who comes to 
Hollywood to 
escape the po- 


sheets—and numerous 


_ JAMES CAGNEY 
Mat No. 7—Price 5c 
lice, lands in the movies as an extra, 
and then by writing his own large fan 
mail becomes elevated to stardom. 


Roy Del Ruth directed the picture 
from the screen play by Ben Mark- 
son and Lillie Hayward, based on the 
story by Rosalind Keating Shaffer. 
Other members of the cast include 
Margaret Lindsay, Russell Hopton, 
Douglas Dumbrille, Leslie Fenton, 
Marjorie Gateson, Raymond Hatton, 
Henry O’Neill, Willard Robertson 
and George Blackwood. 


Opening Day 


Gagney’s Latest Has 
him as Gangster and 
Popular Movie Star 


James Cagney’s latest starring pic- 
ture tor Warner brus., “Lady inilier,” 
which couwes to the... . ‘Lheatre 
today, is punctuated by both thrills 
aud laughs. 


‘Khe theme of Rosalind Shaffer's 
stury, upon which the picture is based, 
is a lutariuvus Lake-vit on the Lolly- 
wood iim colony in which a young 
ex-crook leaps tuo starduyim on the 
screen by the unique method of writ- 
mg lus own fan wail and seeing that 
it vets intu the hands of the produc- 
crs. 

But the new film star finds it none 
loo easy Lv bury his past lite, tor his 
former gangster pals turn up on the 
scene and try tv blackmail him into 
Joming them in a plot to rob the 
homes of the film celebrities. ‘They 
demand he act as their “finger man,’ 
pointing out to them those movie 
stars he knows to have lots of money 
and jewelry in their homes. ‘These 
sequences are said to furnish the most 
exciting scenes ever seen in a Cagney 
picture. 


“Lady Killer” contains a_ strong 
cast of talented screen and _ stage 
players with Mae Clarke, who first 
leaped to fame with Jimmy Cagney 
in “Public Enemy” two years ago, 
playing opposite him as a member ot 


the underworld crowd. Margaret 
Lindsay has the heroine role, that of 
the movie star flame of Cagney. 


Others include Henry O’Neill, Les- 
lie Fenton, Russell Hopton, Raymond 
Hatton, Douglas Dumbrille, Mar- 
jorie Gateson, George Blackwood. 
Willard Robertson, Robert Elliott, 
William Davidson, Douglas  Cos- 
grove, John Marston and George 
Chandler. 


Roy Del Ruth directed the picture 
from the screen play by Ben Mark- 
son and Lillie Hayward. 


Cagney Stars in “Lady Killer’ at the Strand 


Here are some of the varied characterizations portrayed by James Cagney, Warner Bros. 


Strand Theatre. In the picture, 


Mat No. 24—Price 20c 


star, in his latest success, “Lady Killer,” 
r Jimmy plays the role of a movie usher who becomes the movie idol of Hollywood and the nation. 
said to be fashioned after his own screen career. He is supported by Margaret Lindsay and Mae Clarke, 


grapefruit incident in “Public Enemy.” 


now at the 


The film is 


the latter remembered for the famous 
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Ath Day of Run | | 5th Day of Run 


Cagney Not So Rough 
With Ladies Outside 
of His Picture Work 


James Cagney may have been un- 
duly rough with the ladies in his past 
pictures, and is in his current pro- 
duction for Warner Bros. “Tady 
Killer,’ now showing at the 
Theatre. He manhandles Mae Clarke 
again, just as he did in “Public 
Iinemy” two years ago when he 
pushed half a grapefruit into her 
face. 

But when it comes to real life, that 
is something else again. While driv- 
ing to the Warner Bros. studios one 
morning during the production of 
“Lady Killer,’ he saw a small and 


b> meek looking girl standing at. .the 
roadside looking as though — she 


wanted a lift. He stopped his car 
and asked where she wanted to go. 

The girl said Warner Bros. So 
Jimmy told her to hop in. Then, as 
she looked half scared to death, he 
questioned her. Jimmy discovered 
that her name was Constance Camp- 
bell, that she was seventeen and hailed 
from a small town in Texas. She had 
been looking for a job as an extra 
for weeks without success. She was 
almost broke and couldn’t pay her 
room rent. 


Jimmy drove the girl to the cast- 
ing office and disappeared into the 
inner sanctum where he had a little 
talk with Maxwell Arnow, casting 
director. He passed out telling Con- 
stance to keep her chin up and ask 
for a job. She did and nearly fainted 
when told to report next morning 
for a bit in “College Coach.” 

And the moral of this 
Jimmy you see on the screen isn’t 
the-Jimmy-of “real life. “Ivady Killer,” 
by a coincidence, is the story of a 
down-and-out gangster who is ele- 


Others in the cast 
include Margaret Lindsay, Leslie 
Fenton, Russell Hopton, Henry 
O’Neill, Raymond Hatton and George 
Blackwood. Roy Del Ruth directed 
the picture from the screen play by 
Ben Markson and Lillie Hayward, 
based on the story by Rosalind 
Keating Shaffer. 


ing piece of luck. 


Old Pals 


is that the | 


Leslie Fenton, Once 
Scoffed at Marriage 
Is Tamed by Dvorak 


Leslie Fenton, who has an impor- 
tant role with James Cagney and 
Mae Clarke in the Warner Bros. pic- 
ture, “Lady Killer,’ now showing at 


the Theatre, once scoffed at 
marriage. Since then he has been 
thoroughly domesticated and tamed 


by Ann Dvorak, pretty Warner Bros. 
star and wife of Fenton. 


While playing with Kddie Robin- 
son in “The Hatchet Man,” Fenton 
answered a questionnaire in which 
the query “What do you think of 
domesticity?’ appeared. Tlis answer 
Was: 

“T don’t. IT believe it an impos- 


sible state for anyone with imagina- 
tion.” 

It was only a short time after that 
that he met Ann Dvorak. Both were 
playing in the picture, “The Strange 
Love of Molly J.ouvain.” A whirl- 
wind courtship was carried on right 
under the camera lens. As soon as 
the picture was finished the two 
eloped to Yuma, Ariz., by plane and 
were married. 


They took a year off for a honey- 
moon in Kurope and recently returned 
to Hollywood, pictures, and a 
thoroughly domesticated life. Still he 
denies that he has changed his mind 
about matrimony. He offers the unique 
explanation that Ann is different from 
any other woman in the world, and is 
the only person with whom not only 
he, but anyone, could live with happily. 


While Fenton was in the current 
Cagney picture, his wife was working 
at the same studio in “College Coach.” 
“Lady Killer” is the story of an ex- 
crook who makes a miraculous rise 
to-fame*on=the*sereen. “It was writ- 
ten by Rosalind Keating Shaffer and 
is said to be partly based upon a 


| Te = * a) 7 7 7 © . Jo « 
vated to screen stardom by an amaz- | Well-known Hollywood actor’s leap to 


stardom. 


Mae Clark has the leading feminine 
role, while others in the cast include 


Margaret Lindsay, Henry O’Neill, 
Russell Hopton, Raymond Hatton 
and George Blackwood. Roy Del 


Ruth directed the picture from the 
screen play by Ben Markson and 
Lillie Hayward. 


Reunited 


Jimmy Cagney is cast again with Mae Clarke, the girl he brought to 


fame by squashing a grapefruit in her face. 


“Lady Killer” is their 


latest vehicle, and it traces the rise of a movie usher to the heights of 


Hollywood stardom. 


“Lady Killer’? opened its run last W ednesday 


at the Strand Theatre. 
Mat No. 19—Price 10c 


Jimmy Cagney doesn’t even respect the minions of the law when he is peeved, as may be seen from 
this shot of his latest Warner Bros. hit, “Lady Killer,” which is now playing at the Strand Theatre. He 


is supported by Margaret Lindsay and Mae Clarke 


(his 
in “Lady Killer.” 
Mat No. 14—Price 15c 


girl friend of 


“Public days) 


Enemy” 


6th Day of Run 


Mae Clarke Changes 
Her Personality to 
Fit Each New Dress 


Mae Clarke, who has a_ leading 
feminine role opposite James Cagney 
in the new Warner Bros. picture, 
“Lady Killer,” now showing at the 

Theatre, says that her per- 
sonality changes completely every 
time she puts on a new dress. 


“Get me into a formal evening 
gown,” Mae relates, “and I immedi- 
ately go ritzy. I walk with a languid 
air, carry myself beautifully, and 
speak the way I imagine a duchess 
would.” 


“But just let me put on a pair of 
slacks and a sweater, and I start say- 
ing ‘Dese, dem and dose.’ In tailored 
suits, my whole manner is very busi- 
ness-like no matter what mood I hap- 
pened to be in before dressing.” 


In “Lady Killer”. Mae wears > 
laree wardrobe of ultra-sophisticated 


costumes. And the more daring they 
become, the more. spiteful she be- 


comes to Jimmy. She’s paying him 
back in this picture, she says, for the 
time he hashed the grapefruit in her 
face in “Public Enemy” two. years 
ago. 


“T.ady Killer’ is the story of a 
young ex-crook’s astonishing rise to 
stardom in Hollywood. Margaret 
Lindsay, Henry O’Neill, Leslie Fen- 
ton, Marjorie Gateson, Douglas Dum- 
brille, Russell Hopton and Raymond 
Hatton have featured roles in the 
picture, which was directed by Roy 
Del Ruth from the screen play by 
Ben Markson and Tillie Hayward. 
based on the story by Rosalind 
Keating Shaffer. 


"Lady Killer" Is Based 
on Hollywood Player 


“Lady Killer,” James Cagney’s new 
Warner Bros. picture, now showing 
at the Theatre, is the actual 
story of a well-known Hollywood 
screen player, according to gossips. 
That is, the part in which the hero 
makes a miraculous climb to stardom 
by means of self-authored stacks of 
fan mail. Rosalind Shaffer, the 
author, however, only smiles and says 
nothing when questioned, except that 
she didn’t get the idea for the story 
out of the thin air. 


36 Monkeys Worked in 
James Cagney Picture 


In spite of the fact that “Lady 
Killer,’ which is now at the 
Theatre, is a story about men and 
women, not animals, there are more 
monkeys in the picture than there 
are actors. In fact, the simians out- 
number the two-legged upstanding 
members of the cast about three to 
one. 


It required James Cagney, Mae 
Clarke and nine other important play- 
ers to handle the human side of the 
story of “Lady Killer,’ but there 
are thirty-six monks who play an im- 


portant and comical part in the 
drama. Ask Margaret Lindsay—she 


knows! 


James Cagney Enjoys 2 
Leading Ladies in Film 


James Cagney can boast of two 
leading ladies in his latest starring 
vehicle for Warner Bros. “Lady 
Killer,’ which is now at the 
Theatre. 

They are Mae Clarke, who will be 
remembered as the girl he bashed in 
the eve with a grapefruit in “Public 
Enemy,” and Margaret Lindsay, who 
first came to public notice on the 
screen in “Cavalcade” and who has 
since been playing leading roles for 
Warner Bros. 

Miss Clarke takes the early part of 
the picture, being one of Jimmy’s 
gangster pals to whom he eventually 
hands the pineapple of dismissal when 
he rises to fame on the screen. 

Miss Lindsay comes in as the lead- 
ing lady in the role of a film star who 
plays opposite Jimmy after his rise 
to fame and fortune as a movie actor. 


‘Margaret Lindsay Now 


Confirmed Mountaineer 


Margaret Lindsay played in_ pic- 
tures in Hollywood for a year before 
she ever visited the mountains. After 
completing “Lady Killer,” the War- 
ner Bros. picture starring James 
Cagney which is now showing at the 
.... Theatre, she was given a short 
vacation and hied herself up into the 
high Sierras. She liked the moun- 
tains so well that she is planning to 
build a shack somewhere in the 
wooded hills where she can go_ be- 
tween pictures. 


Fenton Won First Stage 
Job by His Freshness 


Leslie Fenton, now playing with 
James Cagney in the Warner Bros. 
pictures. “lady aller.” at. the; 2. 
Theatre, won his first stage job by 
being fresh, according to his own 
statement. He breezed into the book- 
ing office of the Bellamy Stock Com- 
pany in New York and demanded a 
chance to play. 

After admitting that his only ex- 
perience was in college theatricals he 
was told there was nothing open. Les 
told the manager he didn’t know what 
he was talking about, that there was 
a place and he wouldn’t leave until 
he got it. The manager turned away 
from him and forgot about him. 

On closing the office for the night 
he was surprised to find Fenton still 
there. He ordered him out and Les 
told him he would sleep in the office 
unless the manager called a cop. As 
it so happened, there was an open- 
ing and the manager, impressed by 
Fenton’s impudent aggressiveness, 
gave him the chance, which led to 
bigger and better parts. 


Jimmy Cagney Plays 
Six Different Roles 


James Cagney is not exactly a pro- 
tean actor, but he plays at least six 
parts in his latest Warner Bros. pro- 
duction, “Lady Killer,’ now showing 
at the . Theatre. 


In succession through the various 
sequences of this surprising and ex- 
citing story, Cagney is a _ theatre 
usher, “finger man” for a band of 
crooks, a convict, an Indian chief, an 


eighteenth century nobleman and a 
motion picture star. 

Margaret Lindsay appears as a 
Hollywood star in the motion picture 
chapters of the story. Other impor 
tant players in the cast are Mae 
Clarke, Leslie Fenton, Raymond Hat- 
ton, Russell Hopton, Douglas Dum- 
brille, Robert Elliott, Marjorie Gate- 
son, Frank Sheridan, Willard Rob- 
ertson and Douglas Cosgrove. 

The story, by Rosalind Keating 
Shaffer, depicts the amazing rise of an 
ex-crook to screen stardom in Holly- 
wood, by means of self-promoted bags 
of fan mail. Roy Del Ruth directed 
from the screen play by Lillian Hay- 
ward and Ben Markson. 
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Jimmy Cagney reverts to his rough-house methods again as he shows Mae Clarke seems to have an important secret which she wants to tell 
Mae Clarke just why he is called “Lady Killer.”’ That, incidently, is the Jimmy Cagney. Maybe it explains some of her mysterious behavior in 
name of his latest picture, now playing at the Strand. their latest picture together, “Lady Killer,” now at the Strand. 
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Unfinished Sketches of 


Stars Make Fine Contest 


Here is a contest idea that was originated and used effectively by 
Frank LaFalce as a newspaper publicity tie-up in connection with the 
showing of “Footlight Parade” in the Warner Theatre, Washington, 
D.C. 

It is crammed full of interest and is designed to get you a three 
day publicity break with pictures for your showing of “Lady Killer.” 

Readers are asked to fit the feature of the face which has been 
omitted. For instance, the chin on Cagney’s face has not been com- 
pleted; however, the arist has provided a number of chins one of 
which makes a perfect fit to complete Cagney’s face. In this case it 
is the chin drawn in the middle of the extreme right-hand part of the 
sketch. 

Plant it as an advance publicity stunt and set it to wind up on the 
opening day of “Lady Killer’ at your theatre. Offer guest tickets or 
cash as prizes. 


(First Day Publicity Story) 


Mae Clarke’s Lips May Be 
Puzzle--but They Mean Cash 


Ee / == 


(Second Day Publicity Story) 


Match James Cagney’s Chin 
to Capture Lucky Dollars 


Cash and Movie Tickets for Completed Sketches 
of Stars in “‘Lady Killer’? Offered by Strand 
© out that typical Cagney chin! Would you know it if you saw 
it? Well, here’s your chance to complete the unfinished sketch 


printed above and win one of the prizes offered by the Strand Theatre. 


Scattered around the face of James 
Cagney are various shapes and sizes of 
chins. One of them belongs to James 
Cagney’s face. Can you pick the right 
one? 


After you have finished the three 
sketches in this contest you are asked 
to write a sentence of not more than 
twenty words on “Why I like to go to 
the Strand Theatre.” 


The Strand Theatre has set aside 
three major prizes for the best set of 
completed movie star sketches in this 
contest. They are first prize, $15; 
second prize, $10; and third prize $5, 
and 10 pair of guest tickets to see 
James Cagney in his newest screen 
hit, “Lady Killer,” a Warner Bros. 
picture which opens next Friday at 
the Strand Theatre. 2 eee 


“Lady Killer” is an unusual’ story 
by Rosalind Keating Shaffer and 
deals with an ex-crook’s astonishing 
rise to stardom in Hollywood and the 
efforts of his former gangster buddies 
to blackmail him. In a measure it is 
a picture within a picture, because 
many roles actually played by Cagney 
on the screen up to now are again 
given him in this picture to do in his 
role of the ex-gangster who rises to 
fame in the movies. 


F course its James Cagney but it’s not the real Cagney with- 


Margaret Lindsay plays the role of 
a picture star, while others in the 
cast include Leslie Fenton, Russell 
Hopton, Raymond Hatton and George 


NOTE TO EXHIBITOR 


SOLU'TIONS: This information 
is given as an aid in deciding cor- 
rect solutions. First Day: Mae 
Clarke’s lips are the first pair illus- 
trated in the right side of the 
drawing. Second Day: James Cag- 
ney’s chin is illustrated in the 
drawing on the right, second down. 
Third Day: Margaret Lindsay's 
eyes are the first pair illustrated 
on the right hand side of the 
drawing. 


Blackwood. Roy Del Ruth directed 
the picture from a screen play by 


This is the unfinished movie star sketch number two. Anybody would 
know it’s. James Cagney, popular movie star, even without his famous 
chin. Paste up the right chin that belongs to Jimmy’s face and you have 


il 


Her lips will tell. Find the lips belonging to Mae Clarke and you have 
started on the way to win one of the cash prizes or movie tickets to see 
James Cagney in “Lady Killer’? at the Strand. 


Strand Theatre Offers Cash Prizes for Completed 
Unfinished Sketches of Stars in “Lady Killer” 


prizes and free movie tickets for those sending in the correct 


Bee today the Herald presents a new contest with cash 


solutions and best lines on: 


‘Lheatre.”’ 


Above our artist has sketched the 
face of Mae Clarke, one of the lead- 
ing stars playing opposite James 
Cagney in his newest screen hit, “Lady 
Killer,” coming next Friday to the 
Strand. 


Clip the above sketch and fit the 
lips which you believe belong in Mae 
Clarke’s face. There are several pair 
of lips in the drawing to choose 
from, but it’s up to you to find the 
one belonging to Mae Clarke. 


Altogether there are three sketches 
in this series and it is required 
that you save your entries until the 
entire set have been printed. Send 
them all at one time with your 
sentence of not more than twenty 
words on: “Why I like to go to the 
Strand Theatre.” 


“Why I like to go to the Strand 


First prize, $15; Second prize, $10; 
Third prize, $5; and ten pair of guest 
tickets for winners next in order. 

The guest tickets will be good to 
see James Cagney in “Lady Killer,” 
which opens next Friday at the 
Strand Theatre. 


In “Lady Killer” James Cagney is 
still rough with the ladies and this 
time it’s Mae Clarke again, with whom 
Jimmy rocketed to fame for bashing 
her in the face with a grapefruit in 
“Public Enemy,” two years ago. 

This new Warner Bros. hit is filled 
with laughs and thrills and has an 
excellent cast, including Margaret 
Lindsay, Henry O’Neill, Leslie Fen- 
ton, Russell Hopton and George 
Blackwood. 


The three mats in this stunt are available 


as a unit. 


Order Mat No. 15. Price 30¢c. 


Ben Markson and Lillie Hayward. 


solved the second problem in this interesting contest. 


(Third Day Publicity Story) 


Margaret Lindsay’s Eyes 
Open Puzzle in Contest 


Last Day of Herald Contest of Unfinished Sketches 
of Stars in “‘Lady Killer’? Coming to Strand 
you are asked to complete. This time the artist has omitted 
the eyes on Margaret Lindsay’s face. It’s up to you tosfit the 
eyes which belong to Miss Lindsay. 


ODAY we print the last of the unfinished star sketches which 


Scattered around the unfinished 
sketch of Miss Lindsay are several 
pair of eyes. Among them are the 
ones which belong to Miss Lindsay 
and will correctly complete the sketch. 
Can you find them? 


Now that you have the entire set of 
three sketches, it’s up to you to finish 
them. Then write a sentence of not 
more than twenty words on: “Why I 
like to go to the Strand Theatre.” 


Send your completed sketches and 
line to the contest editor of this news- 
paper no later than (closing date). 
‘Three cash prizes and 10 pair of guest 
tickets will be awarded by the Strand 
Theatre for the best set of correctly 
completed sketches and best line. 
They are, first prize, $15; second prize, 
$10; third prize, $5. Additional prizes 
in the form of guest tickets will be 
distributed among the next ten win- 
ning contestants. These tickets will 
be good to see James Cagney in 
“Lady Killer,” his newest Warner 
Bros. picture which opens next Friday 
at the Strand Theatre. 


James Cagney can boast of two 
leading ladies who appear with him 
in “Lady Killer.” They are Mae 
Clarke and Margaret Lindsay whose 
sketches have been used in this con- 
test together with that of James 


Cagney. 
Mae Clarke will be remembered as 


the girl Jimmy bashed in the face with 
a grapefruit in “Public Enemy,” and 


Margaret Lindsay’s eyes have it. 


Margaret Lindsay first came to public 
notice in “Cavalcade” and has since 
been playing leading roles in Warner 
Bros. pictures. 

The picture is a hilarious take-off 
on the Hollywood film colony, relating 
the astounding rise to screen fame of 
an ex-crook by a unique publicity 
stunt. There are also said to be 
plenty of thrills furnished by his ex- 
gangster pals who are bent on black 
mailing the successful star. 


Others in the cast include Henry 
O’Neill, Leslie Fenton, Russell Hop- 
ton, Raymond Hatton, Douglas Dum- 
brille, Marjorie Gateson and George 
Blackwood. 


Therein you can see the key to get one 
of the valuable prizes offered by the Strand Theatre. That is if you find 
the right pair among the five illustrated in the above sketch and cor- 
rectly solve the two puzzles published previously in this newspaper. 
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Stunt of the Neck 


Here is a contest which gives you seven days of consecutive news. 
paper publicity for “Lady Killer.” 

It’s the kind of a contest that makes a fine feature for any live 
newspaper and should be sold as such to your local editor. 

Start now to plant this contest. Show the editor the material 
you have ready for his use and point out the interesting features this 
contest will provide. 


Here Is the Idea: ; 

Six scenes from James Cagney’s former screen hits have been 
selected to be printed in the cooperating newspaper on six different 
days. Each scene has an accompanying publicity story. The seventh 
scene is from “Lady Killer,” which is used with the story announcing 
the winning contestants and is run on the day before opening or on 
the opening day of “Lady Killer.” 


Readers are asked to name the correct title of the picture 
from which each scene is taken and write a letter of “not 
more than one hundred words stating which Cagney role 
they liked best. Answers and letters are to be submitted at 
the end of the contest. 


(First Day Publicity Story) 


There are many things that you can do to get this contest off to 
a good start and to show the cooperating newspaper that your theatre 
is getting behind the idea with 100% support. 

Tell your patrons about the contest on your screen, in your lobby 
and on your heralds. Be sure to give prominent credit to the co- 
operating newspaper and urge your patrons to get the paper to read 
all the details about the contest. 

Arrange for a number of prizes to be awarded to contestants sub- 
mitting the first six to ten correct and best letters. Guest tickets to 
see ‘Lady Killer” may be awarded to the runners-up in the contest. 
However, be sure that your capital prizes are of sufficient value to 
attract the greatest number of people to participate. 

The first prize used in the publicity stories on this contest is an 
inexpensive roadster. Surely some local automobile dealer will be 
glad to offer a car as the capital prize, figuring on the valuable 
newspaper publicity he would get in return. 

For your information, the pictures which are represented by the 
scenes in this contest are as follows: 

Ist Day—‘‘Public Enemy” 

2nd Day—“‘Smart Money” 

8rd Day—‘“Crowd Roars” 


4th Day—‘‘Taxi”’ 
5th Day—‘‘Picture Snatcher’ 
6th Day—‘‘Footlight Parade’’ 


(Second Day Publicity Story) 


New Auto for Winner in 
Cagney Picture Contest 


Automobile as First Prize 
in Cagney Picture Contest 


This scene alone did as much to popularizé grapefruit as a face lotion 
instead of a breakfast food as it did for James Cagney in the sensational 
picture that brought him screen fame. What is the name of the picture? 


First Prize in Strand Theatre Contest for Correct 
Titles of James Cagney’s Former Screen Hits 


portunity to get that flashy little roadster you’ve been want- 

ing. Just turn your attention to this newspaper and learn 
how you can be the proud owner of the Chevrolet Six offered by 
(name of dealer) as the capital prize in the James Cagney picture 
contest starting today. 


H wee good news, folks. The Daily News presents the op- 


No, you don’t have to sell anything or buy anything. You can 
win this capital prize just as easy as Jimmy Cagney has won your 


The two most talked of men in pictures—Edward G. Robinson and 

James Cagney together in a smash hit that is still remembered by many 

who saw it. In this one Cagney played a role which he repeats in part 

of his latest picture, “Lady Killer.” What is the name of the picture 
that featured these two great stars? 


Plan Inspired by Star’s Numerous Roles Combined 


praise with’ his former screen hits. 
Maybe you remember some of them. 
If you do, it will make it that much 
easier for you. 


There are other prizes, too, which 
will be distributed among runners-up 
who are listed among the winners at 
the end of this contest. 


Here is what you are asked to do: 
Starting today and for the next five 
days, the Daily News will print a 
scene from James Cagney’s former 
screen hits. You are asked to name 
the title of the picture from which 
each scene has been taken and at the 
end of the contest write a short letter 
of not more than one hundred words 
on: “Which Cagney Role I Like 
Bests. 

The theme of James Cagney’s latest 
picture, “Lady Killer,” which opens 
at the .... Theatre... ., really 
inspired this Cagney Contest. In 
“Lady Killer,’ Cagney is seen in a 


sort of combination of practically all 
previous roles he has played on the 
screen. ‘'here exists the unique situa- 
tion of a former theatre usher who 
turns gangster and crook, and then 
through a queer quirk of fate be- 
comes a movie star. In his role as a 
movie star he is called upon to de- 
pict most of his real screen charac- 
terizations, plus many others. 


Mae Clarke plays the part of the 
young lady who becomes the object 
of Jimmy’s strong-arm “romantic” at- 
tentions during the course of “Lady 
Killer,” while Margaret Lindsay acts 
as a movie queen who reforms the 
former theatre usher. Others in the 
cast include Henry O'Neill, Leslie 
Fenton, Russell Hopton and George 
Blackwood. 


Now get busy, put on your think- 
ing cap and see if you can recall the 
name of the picture from. which 
today’s scene is taken. 


The seven mats in this stunt are available as a unit. 


Order Mat No. 20, Price 70c. 


in “Lady Killer’”—New Hit Coming to Strand 


If you haven’t heard about the 


OMEBODY is going to drive off in that brand-new roadster, 
S so it may as well be you. 


good news, here it is again. 


A Chevrolet Six from the showrooms of (name of dealer) will be 
awarded to the person who submits the correct titles to the entire 


‘series of scenes from James Cagney’s former screen hits. 


Altogether there are six pictures of scenes from James Cagney’s 
former screen hits. You are asked to name the title of the picture 


from which each scene is taken and 
write a short letter of not more than 
100 words on: “Which Cagney Role I 
Like Best.” 

Do not submit your solutions sep- 
arately. Send them in at the end of 
the contest together with your letter. 

That’s all there is to it. And for 
those who are good runners-up at the 
end of the contest the Strand The- 
atre has secured additional prizes .as 
follows: (list other prizes) 

This interesting contest, sponsored 
by the Strand Theatre, is suggested 
by James Cagney’s latest screen - hit, 
“Lady Killer,” a Warner Bros. pro- 
duction which starts its local show- 
ing next Friday at the Strand. The- 
atre. 

In his role in *Lady Killer,” Jimmy 


is called upon to play many of the 


same parts in which he scored in his 
former screen hits. Imagine seeing 
Jimmy in all his famous roles com- 
bined in one picture, as a four-flush- 
ing movie usher, as a sharp-shooting 
finger man, as a hard-boiled jail bird, 
a wise-cracking film extra and as a 
heart-breaking screen idol! That gives 
Cagney a wide scope to sock over his 
fast. parts which will provide a rare 
treat for movie-goers. 

Study today’s scene and try to re- 
call from which Cagney’s former 
screen hit it was taken. Perhaps the 
clue given in the caption with today’s 
photo will give you a good lead. 
Think hard, it may lead you to a 
great deal of pleasure with that big 
prize Chevrolet roadster! 
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Stunt of the 


(Third Day Publicity Story) 


Name Cagney Picture Titles 


and Win Auto in Contest 


This scene shows James Cagney with his vivacious girl friend who instills 
a daring recklessness in the devil-may-care young man who does the 


almost impossible for her on the race track. 


the picture? 


What is the name of 


Star’s Newest Screen Hit, “‘Lady Killer,’’ Gives 
Lead to Interesting News Memory Test 


(Fourth Day Publicity Story) 


Cagney Picture Contest in 
Full Swing For Auto Prize 


Let your memory ride along with the curbstone cavalier to name the title 

ef the picture in which Jimmy Cagney took you places. In this one he 

was rough, ready and romantic, which is only a part of the things and 
stuff he does in his latest hit, ““Lady Killer.” 


James Cagney in “Lady Killer’? Recalls Former 
Screen Hits, Which Inspired Novel Contest 


the Daily News Contest are to identify the titles of the 


: I ERE’S number three in the six scenes to which those entering 


pictures in which the inimitable James Cagney has appeared. 

A swell, brand-new Chevrolet roadster goes as first prize, with ad- 
ditional prizes for others who come nearest to naming the correct 
titles of the pictures from which the rcenes have been taken. There 
are only three more scenes to be printed, one each day. After you 
have them all properly tagged with the correct title of the picture, 


send the complete set to the Contest 
Editor, accompanied with a short let- 
ter of not over one hundred words 
on: “Which Cagney Role I Liked 
Best.” 

The contest is running in con- 
junction with the Strand Theatre 
showing of James Cagney in his latest 
hit, “Lady Killer,” which will be pre- 
sented for the first time in this city. 
In this newest Warner Bros. picture, 
Cagney will be seen in a combination 
of nearly all the roles he has ap- 
peared in for the past several years, 
showing him as a theatre usher, who 
by force of circumstances becomes 
one of an underworld “mob,” only to 
find himself down and out in Holly- 
wood, where he starts as a movie 
extra and rapidly climbs the ladder 
to stardom. It is in these roles and 
others as a big movie star that he is 
called upon to portray the various 


roles that have become associated 
with his type of characterizations. 

Playing opposite Cagney is the 
lovely Mae Clarke, who falls for the 
he-mannish methods of the dynamic 
lover, but she fades from the picture 
when he meets the beauteous movie 
queen, as portrayed by Margaret 
Lindsay, who in turn takes the rough 
edges from the smart, wise-cracking 
Lothario, and leads him into higher 
social planes. Others in the cast in- 
clude Henry O’Neill, Leslie Fenton, 
Russell Hopton and George Black- 
wood. 


Remember, only three more days 
for the complete set of answers and 
the chance for the beautiful Chevro- 
let roadster as the first prize. Now 
explore your minds and try and recall 
from which of the Cagney pictures 
the above scene was taken. 


sored by the Daily News. It leads to that swell little Chevrolet 


H:-: aboard, folks, and get in on this interesting contest spon- 


-oadster now on display in (name of dealer) show-rooms. 
And who knows? You may be the eventual owner. Here’s how: 


The photograph printed above is a 
scene from one of James Cagney’s 
former screen hits. It is the fourth 
in a series of six which you are 
asked to identify by naming the 
title. After you have named the 
titles of all the six pictures in the 
contest, you must write a letter of 
not more than 100 words on: “Which 
Cagney Role I Like Best.” 


That’s all there is to it. If you 
have not as yet joined this contest, 
start from the beginning by getting 
the first picture scene which was pub~- 
lished in the News on (day of first 
publicity story). Then follow through 
until the end of the contest. After 
today’s picture two more scenes from 
Jimmy Cagney’s former screen hits 
will appear. atch for them in the 
News. 

This contest is inspired by James 
Cagney’s newest screen hit, “Lady 
Killer,” which opens next Friday at 


the Strand Theatre. 


In “Lady Killer,” Jimmy is called 
on to play almost every important 
role he played in his former screen 
hits. He skyrockets from the depths 
of obscurity as a four-flushing the- 
atre usher; then becomes a finger- 
man; gets a spot as a movie extra in 
Hollywood, and finally kids his way 
to stardom. It gives Cagney plenty 
of scope to exercise his talents and 
provides a big treat for everybody 
who will see “Lady Killer.” 


Mae Clarke takes the early part 
of the picture, being one of Jimmy’s 
gangster pals to whom he eventually 
hands the pineapple of dismissal when 
he rises to screen fame. Then Mar- 
garet Lindsay becomes the object of 
Jimmy’s romantic attention. Others 
in the cast inciuae Leslie Fenton, 
Henry O’Neill, Robert Elliott, Ray- 
mond Hatton, Russell Hopton and 
others. 


Others in the cast in this Warner | Leslie Fenton, Russell Hopton and 


(Fifth Day Publicity Story) é 
Bros. picture include Henry O’Neill, | George Blackwood. 


Name Cagney Early Screen 
Hits F or Valuable Prize 


Auto and Other Awards to Be Made in Contest on 
Roles that Won Cagney Title of Lady Killer 
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\ ), Me ARE now on the fifth day of the “James Cagney Picture 
Contest,” and it won’t be many more days before some 
lucky person in Toledo will be the proud owner of the 

brand new six cylinder Chevrolet right out of the show-rooms of 


(name of dealer). 

‘This interesting memory contest is 
sponsored by the Daily News in co- 
operation with the Strand Theatre 
where James Cagney is in “Lady 
Killer,” his newest screen hit, pro- 
duced by Warner Bros., will be fea- 
tured for one week starting next 
Friday. ‘ 

All you are required to do to try 
for the capital automobile prize or 
one of the other twenty articles which 
will be distributed among runners-up 
in this contest is to name the correct 
titles of James Cagney’s former 
screen hits which are represented by 
photographs of memorable scenes 
from his early starring pictures. 

‘here are six scenes in all. To- 
morrow the sixth and last scene will 
be printed. After you have tagged 
each with the title of the picture from 
which you believe the scene is taken, 
write a short letter of not more than 
100 words on: “Which Cagney Role 
I Like Best.” 


Please withhold your answers and 
letters until the sixth scene is printed. 
Contestants will receive full instruc- 
tions in tomorrow’s Daily News how 
and where to send their solutions. 


The “Cagney Picture Contest” is 
inspired by Jimmy’s latest screen hit, 
“Lady Killer,” in which he plays 
almost every important role he has 
appeared in in his former hits. There 
exists the unique situation of a for- 
mer theatre usher who turns gangster 
and then through a queer quirk of 
fate becomes a movie star. In his 
role as a movie star he is called upon 
to depict most of his former screen 
characterizations, plus many others. 


Mae Clarke plays the part of the 


young lady who becomes the ubject 
of Jimmy’s strong-arm “romantic” 


attentions during the course of “Lady | The title of this picture should be easy to recall. What a lady killer 
Killer,’ while Margaret Lindsay acts| games Cagney was in this hit. Ever ready with his trusty camera he 
as a movie queen who reforms the| snapped anything newsy and hot. It’s your turn, what is the title of the 


former gangster. 


picture from which this scene was taken? 


(Sixth Day Publicity Story) 


News Contest Ends Today 
in Cagney Pictures Series 


“SSA ORV OK 


(Use This Story to Announce Contest Winners) 


News Announces Winners 
in Cagney Pictures Contest 


You don’t have to make any guesses about this scene. It is plain that 


Is it any wonder they call him the “Lady Killer”? The way he trained 

the women, and dritled them, and danced with them in this musical hit. 

Certainly this scene with Ruby Keeler is still fresh in your memory. 
What is the name of the picture it is taken from? 


Contest Inspired by James Cagney’s New Screen 
Hit, “‘Lady Killer,” Starting Friday at Strand 


James Cagney is laying the law down to Mae Clarke, she of the grape- 
fruit face-washing scene fame in “Public Enemy.’’ However, in “Lady 
Killer,” Cagney’s newest screen hit, he is more subtle and uses a pine- 
apple to notify her that he has dropped her from his little red-book. 


Contest Inspired by Typical James Cagney Roles in 
“Lady Killer,” Now at the Strand Theatre 


former screen hits which have been combined into the “Cagney 


"Tieme: winds up the series of six scenes from James Cagney’s 


Pictures Contest” sponsored by the Daily News in cooperation 


with the Strand Theatre. 

This scene should still be fresh in 
the minds of those who have enjoyed 
the sparkling musical production in 
which Jimmy has increased the num- 
ber of his fans ten-fold. 


Name the title of the picture from 
which this scene was taken. Add it 
to the titles of the five scenes previ- 
ously printed in the Daily News. 
Write your letter of not more than 
one hundred words on: “Which Cagney 
role I like best.” Then send them to 
the “Cagney Pictures Contest” Editor 
in care of the Daily News. 


It is not essential that you send 
clippings of the photographs printed 
during this contest. If you desire, 
you may list the titles’ of the pictures 
in numerical order as they appeared 
in this paper. Above all, do not for- 
get your letter. 


All solutions and letters must b 
received by the contest editor of this 
newspaper no later than (closing 
date). In a few days after the judges 
have examined every solution sub- 
mitted, the names of the winners will 
be announced. 

Watch this newspaper and you may 
discover that you will be the lucky 


Pee ee ee aie ae ae See et See 
person to drive off with the Chevrolet 


Six roadster offered as the capital 
prize by (name of auto dealer). Or 
else you may win one of the other 
prizes to be awarded runners-up in 
this contest by the Strand Theatre. 


The “Cagney Pictures Contest” was 
inspired by his newest screen hit 
“Lady Killer,” a Warner Bros. pro- 
duction which opens next Friday at 
the Strand Theatre. In the “Lady 
Killer” Cagney is called upon to play 
many of his best roles he performed 
in former screen hits. All these im- 
portant characterizations, and many 
new ones too, will be enacted by 
Jimmy in “Lady Killer.” You'll see 
him as ruthless gangster, a _hard- 
boiled prisoner, a wise-cracking movie 
extra, and a real movie star in Holly- 
wood. But in each role he is a lady 
killer—he sure has a way with the 
women ! 

James Cagney in “Lady Killer” has 
for his leading ladies, Margaret Lind- 
say and Mae Clarke. While Leslie 
Fenton, Henry O'Neill, Russell Hop- 
ton and George Blackwood also have 
important parts in this picture. 


as eS 


Time and again one hears the re- 
mark “you look just like James Cag- 
ney,” or “you look just like Ruby 
Keeler,” and so forth and so forth. 
With this idea in mind, get up a local 
contest to discover who in your city 
is similar in facial characteristics to 
James Cagney, Mae Clarke and Mar- 
garet Lindsay, who portray the prin- 
cipal roles in “Lady Killer.” 


Get in touch with the promotion 
manager of your local newspaper or 
the editor and show him photographs 
of the three players mentioned and 
suggest that the contest be run under 
their auspices, the contestants sub- 
mitting their photographs to be run 
alongside that of the star they re. 


Find Girls and Boys Who 
Resemble Movie Stars 


semble with the prizes being passes 
to “Lady Killer.” 

In addition to the above the man- 
ager of the theatre can also arrange 
a “Resemblance Contest” on the 
stage of his theatre, the contestants 
dressing as near like the person they 
resemble in any role they choose 
played by any one of the screen 
players. 

The theatre can also receive photo- 
graphs of contestants and place them 
alongside the stars’ pictures in the 
lobby, on a big board. Then have 
the patrons choose from the photo- 
graphs so displayed those who resem- 
bles the star the closest. The win- 
ners can receive a prize or be given 
passes to the picture. 


ADIES and gentlemen, the winnah! Meet (name of first prize 
winner) who. has been awarded with the Chevrolet Six roadster, 
the capital prize in the “Cagney Pictures Contest,” recently 

conducted by the Daily News in cooperation with the Strand Theatre. 


Runners-up in the contest who have 
been awarded other prizes are listed 
below. 

It is with a great deal of satisfac- 
tion that the management of the 
Strand Theatre and the Daily News 
make the awards, because the win- 
ning contestants have accredited 
themselves in the highest order for 
their knowledge of motion pictures in 
general and James Cagney’s former 
screen hits in particular. 

The contest which was inspired by 
Jimmy’s latest screen hit “Lady 
Killer,” now thrilling crowds at the 
Strand Theatre, consisted of six scenes 
from Cagney’s former picture hits 
which respectively portrayed Jimmy 
in the role which won him such great 
fame. 

Now imagine this red-headed 
wonder boy combining all his famous 
parts in one picture. That’s exactly 
what he does in “Lady Killer.’ He 
starts off as a four-flushing theatre 


usher; then you see him as a “finger- 
man” mixed up with gangsters and 
crooks; then he lands a job asa movie 
extra and by a queer quirk of fate 
becomes a movie star in Hollywood. 
In each of these portrayals, Cagney 
is always the lady killer. He begins 
his strong-arm romancing with Mae 
Clarke, whom everyone will remember 
in “Public Enemy,” in which Cagney 
jilts his light o’ love by bashing her in 
the face with a grapefruit. In “Lady 
Killer” he tosses her a pineapple as a 
subtle reminder that his love for her 
is cold. 

Margaret Lindsay plays the Holly- 
wood star who later becomes the ob- 
ject of his romantic attentions in 
“Lady Killer.” With Miss Lindsay, 
Miss Clarke and Cagney in the picture 
is an unusually strong supporting cast 
including Leslie Fenton, Russell Hop- 
ton, Robert Elliott and Raymond 
Hatton. Roy Del Ruth directed this 
Warner Bros. production. 


Use a Garland of Garlic 


in This Street Ballyhoo 


There’s a funny incident in “Lady Killer,” in which Cagney just prior to 


an ardent love scene eats garlic making it rather uncomfortable for the 
beautiful screen star in the kissing scenes. In connection with this incident, 
get a man attired in evening dress, with a garland of garlic around his neck. 
On his white expanse of shirt front can be painted the following: 


Imagine a Lady Killer Who Eats Garlic! 
SEE JAMES CAGNEY in “LADY 
KILLER” at the STRAND THEATRE 


If it is possible to get the service of an illuminated shirt front, the stunt 
can also be used at night. 

Use the garlic idea in one of your lobby decorations, stringing several 
garlands around photographs showing Cagney in one of the love scenes with 
a placard using the same message as above. 


Garlic on Card 


The garlic incident can also be tied up with a kernel of garlic being glued 
to a small card with the following printing: “If a Lady Killer bothers you, 
this will keep him away. See How James Cagney in ‘Lady Killer’ Kept a 
Movie Queen at a Distance. Coming to the Strand Theatre on (date).” 
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Radio sketches based upon motion pictures have 
become extremely popular with radio stations who 
are glad to use them as part of their sustaining pro- 
gram. Plant this sketch with your local radio station. 
If possible, make a radio sketch based upon one of 


Special Radio Sketch - 
CORKING 10 MINUTE RADIO SKETCH FOR LOCAL STATION 


FIVE CHARACTERS: 


DAN QUIGLEY: Theatre usher and ex-crook who becomes a 


movie star. 


MYRA GALE: Racketeering blonde who "makes" and un- 


makes Dan. 


LOIS UNDERWOOD: Movie Queen who helps Dan toward 


stardom. 


SPADE: Myra's crook brother-in-law. 
GEORGE: Publicity man. VOICE: Assistant director (two 


parts can double). 


Regular Station Announcements 
followed by 


ANNOUNCER: We are pleased, 
friends, to be able to offer for your 
entertainment an unusual sketch 
containing flashes of the comedy- 
drama of “Lady Killer,” the latest 
Warner Bros. picture, starring 
James Cagney and coming to the 
Strand Theatre .... next. Screen 
favorites included in Mr. Cagney’s 
support are Mae Clarke, Leslie 
Fenton, Margaret Lindsay, Henry 
O’Neill, Willard Robertson, Doug- 
las Cosgrove, Raymond Hatton, 
Russell Hopton, George Blackwood, 
William Davidson, Marjorie Gate- 
son, Robert Elliott, John Marston, 
Douglass Dumbrille and George 
Chandler. “Lady Killer” was di- 
rected by Roy Del Ruth. Mr. (name 
of theatre manager or his repre- 
sentative) will tell you briefly the 
situation at the beginning of the 
sketch. 


NARRATOR: Thank you (name 
of Announcer). In “Lady Killer,” 
ladies and gentlemen, the aggres- 
sive Jimmie Cagney gets a chance 
to display all the traits which have 
made him famous, and then some. 
We see him first as Dan Quigley— 
a gold-braided, quick-tempered the- 
atre usher, who riles poodle-carry- 
| ing fat ladies, shoots craps on the 
sly, and soon gets fired. He is 
lounging in the lobby of a ritzv 
hotel when BIG ADVENTURE 
comes his way! A_ gorgeously 
dressed platinum blonde drops her 
purse. Danny hops a taxi, and 
speeds after her car to her apart- 
ment. She responds to the buzzer 
in due time, appearing in an allur- 
hd negligee — and we now hear 

er. 


MYRA: What is it, boy? 

DANNY: Yeah, you’re the doll 
all right! 

MYRA: What doll? 


DANNY: You’re the jane that 
dropped this purse in the lobby. I 
yelled to you, but I guess you 
didn’t hear me. 

MYRA: Oh! Thanks, I didn’t 
miss it till I got home. I won- 
dered where I lost it! (click of 
opening the purse). 

DANNY: Oh, it’s all there. I 
| didn’t cop any of it. 

MYRA: Oh, I didn’t mean it 
that way, buddy. There’s not 
enough for a reward. Ain’t it a 
shame! 

DANNY: Forget it, sister — I 
wouldn’t sponge on you—not even 
for a dime—I wouldn't. 

MYRA: (with Mae West come- 
hither voice) Won’t you—come in 
a minute? 


DANNY: (with gusto) Who 
wouldn’t! 
MYRA: (door shutting) Sit 


down, won’t you? 

DANNY: Thanks. 

MYRA: (off) Have a drink? 

DANNY: How about two of ’em 
—one for you? 

MYRA: TI’ll have a little one 
(clink of glasses). Pour your own? 

DANNY: Sure, two ounces—one 
for each tonsil! (sound of pouring 
and of door opening—man yawn- 
ing’). 

SPADE: Ho hum—gee, I’m all 
in! (seeing Myra’s guest). Oh, 


Myra, excuse me! Didn’t know you 
had comp’ny! 

MYRA: (mock sincerity). That’s 
all right, Spade. Lost my purse— 
this gent returned it. Whatya say 
your name was, kiddo? 

DANNY: Dan Quigley, Irish on 
both sides. 

MYRA: Meet my brother-in-law, 
Mr. Maddock—‘“Spade” for short. 

DANNY: Glad to meetcha: 

SPADE: Same to you. 

DANNY: I see you’ve got a little 
game goin’ on in there. 

SPADE: Just nickel-ante—three 
of the boys from my lodge. 

DANNY: Mind if I kiss myself 
in—make it five-handed ? 

SPADE: Not at all. A new cus- 
tomer might change my luck! 

DANNY: Hate to leave you, sis- 
ter, but you know— 

MYRA: Go right ahead (softly) 
Danny! 


(Music) 


NARRATOR: Danny Quigley 
does go ahead—and Spade and his 
boys take him over for all he’s 
worth—fifty bucks! He leaves with 
Myra’s thanks, and her invitation 
to be back “to see her some time.” 
On the way out he bumps into an- 
other fall guy, returning another 
of Myra’s purses. Danny explains 
that he will give it to her and the 
stranger goes. Danny presses the 
buzzer in a rage, and when the 
startled girl opens the door, flares 
at her sarcastically— 


DANNY: Say, lady, did you lose 
your purse? 


MYRA: Chase yourself, you big 

DANNY: Oh, yeah? We’ll see 
about that! Open the door! 

MYRA: Nothing doing! 
Peta 8 Open the door! 

MYRA: (calling) Spade! 
SPADE! (door heard opening). 

SPADE: (off) Say, what’s the 
big idear! 

DANNY: (in a fury) Tryin’ to 
make a sucker out of me, huh? 
Tryin’ to pull a fast one. I’m wise 
to your racket. I’m not as dumb 
as I look. Come on, you chiselers, 
kick back with my fifty bucks! 

SPADE: Don’t get excited. Let’s 
talk it over. 

DANNY: Talk nothin’ over. 1 
want my dough! The game was 
crooked. 

MYRA: You lost your money in 
the game. Go on, get out of here. 

DANNY: You shut your trap or 
I’11 stick my shoe in it. And as 
for you, Spade—you and your mon- 
keys, I’m tellin’ you right here— 
if you don’t kick back with my 
fifty bucks—I’ll squawk my head 
off to every cop in town. I’ll have 
the joint pinched! 

SPADE: (angrily) All right, all 
right, here’s your fifty bucks. Now 
get out of here! 

DANNY: Wait till I count it— 
I wouldn’t trust you in—(buzzer 
sounds). 

MYRA: (off, in other room, open- 
ing door) What is it? 

VOICE (man in hall) I found 
this purse, madam—I— 


MYRA (off) Oh, thank you so 
much—I—(she slams the door after 
her). 


Or 


Ho, 


SPADE: (tough) You got your 
dough, Quigley, SCRAM! 


DANNY: Listen, wise guy — I 
got a proposition to make. There’s 
another sucker out in the hall with 
a purse and a bankroll. 

SPADE: Well? 

DANNY: What’s it worth to you 
guys for me to keep my trap shut? 
SPADE: What’s your angle? 

DANNY: Just this — you birds 
kick into me with ten per cent of 
whatever you take the chump for, 
or I’ll tip the sucker off he’s headed 
for the cleaners. 

SPADE: You'll keep your trap 
shut, or [’ll— 

DANNY: SHUT UP! Listen, 
you guys have got a sweet racket 
here and you’re goin’ to cut me in 
on the profits. 

SPADE: You’re pretty smart, 
ain’t ya? 

DANNY: (casually) Yeah — I 
been around. 

SPADE: All right, it’s a deal. 

DANNY: (off) Okay? 


DANNY: (off) Gonna put the 
girl friend wise (heard opening 
door). All right, Miss — let the 


gentleman in! 
(Music—“In the Money”) 


NARRATOR: The racket is go- 
ing big. Swankiest society is fre- 
quenting the “Seven Eleven Club.” 
Danny gets the layout of the man- 
sions, Spade, and the others, rob 
them, Myra plays her purse-losing 
game—and the goose hangs high, 
till a butler fails to come to, after 
a black-jacking — and the police 
round up the gang—all but Myra 
and Danny, who escape. Danny 
buys a ticket for points west— 
anxious to shake the lot of them— 
but just before the Limited starts 
for the Coast he goes into his com- 
partment to discover Myra, com- 
fortably seated and puffing a ciga- 
rette. Amazed he cries: 

DANNY: What in the heck do 
you want? 

MYRA: You! 


DANNY: Rats!—Where’s Spade? 


MYRA: They locked him up. I 
walked out with the guests from 
the gambling room. They never 
even stopped me. 

DANNY: Yeah. I’ll bet they let 
you go, so they could trail you and 
find me. Where do you think you’re 
goin’ ? 

MYRA: I’m going with you! 

DANNY: (fiercely) Say, listen, 
Bad News! Get this! 

MYRA Needn’t yank the clothes 
off me! I’m list’nin’! 

DANNY: You’re GETTIN’ OFF! 
I’m washed up with the whole busi- 
ness, includin’ YOU! Get goin’— 
(sounds of train starting slowly). 

MYRA: I won’t! (struggling) I 
won’t, I tell you! They haven’t got 
a thing on you, unless I tell them. 
GET THAT? You’re safe—as long 
as I don’t open my mouth. Now! 
Don’t you think you’d better treat 
me right, Danny darling? Califor- 
nia must be swell! Sunshine all 
the year ’round—and— 

DANNY: What else they got out 
there ? 

MYRA: Oranges — Lemons — 
figs — prunes — 

DANNY: What’ll we do—run a 
fruit stand? (train sounds louder). 

MYRA: You might get in the 
movies—handsome guy like you— 

DANNY: Oh, yeah—(mollified) 
ain’t so worse yourself— 

MYRA: It’s you ought to know— 

DANNY: Yov’re tellin’ me — 
(train in full action). Well, we’re 
off, baby— 

(Music “California, Here I Come’’) 


NARRATOR: But the fates have 
bigger adventures in store for 
Danny Quigley. The Los Angeles 
police hail him to the Station House 
for questioning. Spade and the 
rest of the hocdlums arrive — and 
Myra to save her own hide—beats 
it with them. Danny, furious at 
her desertion, is looking for work— 
when a scout for a Hollywood pic- 
ture company picks him out as an 


extra—to do a tough guy in a syn- 
thetic jail-break. He is _ later 
stripped, striped with war paint 
and topped off with a feathered 
head-rigging as a red Indian. Worn 
to a frazzle—the box of lunch 
which has just been hurled at him 
—under his arm—he comes onto a 
dainty portable dressing room— 
steps inside and stretches himself 
on the couch, yawning! A nifty 
brunette, dressed in gingham and 
sun-bonnet, enters and looks him 
over with wide-eyed and amused 
astonishment: 


DANNY: Park yourself, baby, 
park yourself. 


LOIS: (pretending embarrass- 
ment) Hope I’m not intruding. 


DANNY: Not a bit. You work- 
ing in this horse opera? 

LOIS: Yes! What in heaven’s 
name are you made up for? 

DANNY: A feather duster! Say, 
this game is the bunk, ain’t it? 
Three bucks a day and this box 
lunch that would kill a horse. This 
bananner’s the only thing fit to eat 
in it— 

LOIS: (agreeably) Mine’ll 
here in a jiffy. I’ll divvy up— 

DANNY: You been in this racket 
long? 

LOIS: 
years. 

DANNY: And still doin’ extra 
work! What’s been holdin’ you 
back ? 

LOIS: Well—here the lunch is 
now. Set it down here, Marie. 
Thank you! 

DANNY: Say, that’s swell, hav- 
in’ your lunch brought in here to 
you! Say, Marie, bring me in a 
layout like that! 

LOIS: Never mind, Marie, you 
can run along. Oh, Mister—? 

DANNY: Aw, call me Danny! 

LOIS: Have a sandwich, Danny ? 

DANNY: Gee, you must be on 
a diet? 

GEORGE: (publicity man, breez- 
ily, off) Pardon me, Miss Under- 
wood! 

LOIS: Yes. 


GEORGE: (off, but nearer) The 
Publicity Department is waiting to 
take those fashion stills for the 
New York fashion magazines. 

LOIS: (breezily) All right, 
George. send my chauffeur over at 
4 o’clock to pick me up. 

GEORGE: By the way, Miss Un- 
derwood, here’s the new issue of 
Film Play. Nice picture of you, on 
the cover. 

LOIS: Mm — very flattering. 
Thank you, George. 

GEORGE: (off) Okay. 


DANNY: (suddenly getting it) I 
GET IT! (Snaps his fingers.) 1 
must be daffvy—I knew I saw your 
pan before. You’re LOIS UNDER- 
WOOD—I didn’t know you with 
your hair in a braid. 

LOIS: I’m playing the virgin 
daughter of the old prospector— 
imagine that! 

DANNY: (excitedly) You 
You’re playin’ them swell society 
dames — dolled up in their dress 
with no front or back — their com- 
in’-out gowns. You know, baby — 
one sneeze and you’re out. 


be 


Oh, a little over eight 


LOIS: Come on. Have some 
lunch. 
DANNY: -(meaning it) Say, 


you’re a swell skirt. I thought all] 
those movie stars had to reach way 
out here—~ou know, boardin’ house 
reach—to scratch their heads— 

LOIS: Not me. I consider my- 
self simply lucky — to have got 
where I am. Here. Have some 
more of this— 

DANNY: Thanks. Say, how’d 
you get started in this game, any- 
how? 

LOIS: Oh, I won a beauty con- 
test in Atlantic City—a producer 
saw me in a one-piece bathing suit, 
and gave me a screen test. 


DANNY: That guy had brains, 
I’m tellin’ the world. 

LOIS: No, it just happened that 
I got a good part. The public 


the pictures you are playing, a regular weekly affair. 
Artists attached to the station or recruited from 
local dramatic societies and schools can play the 
various parts. Publicize the broadcast in your local 
radio columns. 


seemed to like me. Fan letters be- 
gan to come in. I’m always afraid 
I'll wake up and find it all a dream. 
Some of us get the breaks, others 
who deserve them more, never do. 

DANNY: Listen, girlie, you got 
yourself sized up all wrong. You’re 
one swell dish. I— 

VOICE: (off, calling hoarsely) 
EVERYBODY ON THE SET — 
PLACES — EVERYBODY — 

DANNY: I gotta scram. Slip me 
a fistful, willya, sister? — and 
thanks for the eats—(off) I’ll be 
seein’ ya— 

(Music) 


NARRATOR: Danny Quigley’s 
meeting with Lois spurs him on— 
not that he needs spurring. He 
clicks in his roles—fan letters be- 
gin pouring in—(how he. does it 
forms one of the surprises in “Lady 
Killer”). He climbs in the movie 
world—Lois backs him up—and he 
is finally made a STAR! He is 
taking the beautiful Lois Under- 
wood for a tour of inspection 
through his newly decorated apart- 
ment. He is about to show her his 
bedroom—but on turning the knob 
—sees, to his horror, Myra, lying 
in the bed—the reading light on— 
as she leafs a fan magazine. He 
tries to keep Lois from entering the 
room. 

DANNY: No, we won’t go in 
there, Lois—we—we (flustered) the 
decorator is still working— 

LOIS: What does that matter? 
Let me have a look. I might have 
some suggestions— 

DANNY: (frantically) Oh, but 
the — the bed isn’t made — every- 
thing’s all upside down. J’d—I’d 
rather have you see it when it’s 
all—you know—f-fixed up! 

LOIS: Don’t be silly, Danny. I 
INSIST on having a look. (Knob 
turrs, in angry surprise) OH — I 
SEE! Nice interior decorator you 
have! Extremely nice, isn’t she? 

DANNY: (frenzied) Wait a min- 
ute — Lois — please —I know what 
you think — but — but you got me 
wrong! 

LOIS: (firmly) Let me go! 

DANNY: Lemme put you straight 
first, Lois—lemme explain— 

LOIS: It’s quite all right, Dan, 
you needn’t explain anything to 
me. I understand — perfectly. Let 
me go, will you? Your decorator is 
waiting for you! 

DANNY: (pleadingly) Aw, Lois! 


LOIS: I tell you, I understand. 
The bed isn’t made. GOOD NIGHT! 
(Door slams.) 

DANNY: (shouting) How’d you 
get in here, you—? 

MYRA (kittenishly) Oh, that 
was easy, Danny darling, I gave 
‘he janitor five dollars and told him 
I was a friend of yours— 

DANNY: YOU’RE GETTING 
OUT! 

MYRA: Oh, Danny, don’t be that 
way. Come here and give me a 
hug— 

DANNY: (mocking her) “Come 
here and give me a hug”—I’d as 
scon put my arms around a rattle- 
snake—You always were poison to 
me—GET OUT! 

MYRA: Oh yeah—YOU TRY TO 
PUT ME OUT! 

DANNY: Out—or I'll give you 
this pitcherful of water smack in 
the kisser! 


MYRA: Don’t you dare! 
double-crossing—little— 

(Sound of rush of water and 
smashing crockery—Myra shrieks.) 

DANNY: Pity it hadn’t drowned 
ya— 


MYRA: Help — help! Slade — 
SLADE! Slade and the boys are 


You 


outside! THEY’LL fix you— you 
rat— (Sound of fists pounding 
door.) 


NARRATOR: So, that’s where 
we'll leave Danny Quigley! What 
of his two gals, the crooks, his pro- 
ducer, his public? You’ll learn all 


next ....at the Strand. Till then, 
ladies and = gentlemen, GOOD 
LUCK. 
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Exploitation ldeas- 


Here Is an Interesting 
Diagramless Crossword 


The following diagramless crossword puzzle should be planted as 
tie-up with newspaper, offering guest tickets to the twenty-five per- 
sons who are first to send correct solutions to your theatre in care 
of the Crossword Editor. This puzzle, which is of the type used 
in New York papers, is sure to win a big response from puzzle fans. 

The smaller illustration given is for your use in comparing with 
the solutions sent in. 


ACROSS 
1. First name of star in 


9. New Rule, abbrev. 

10. First name of star in 
center of puzzle. 

14. Manufacture. 

16. Prefix, again. 

17. Opens, poetic. 

18. Titled woman. 


center of puzzle. 
6. Last name of star. 
10. Tenth letter of alphabet. 
11. Caper or antic, collogq. 


12. Prevaricator. 20. One who names again. 


13. Part of to be. 22. Clamoring for help. 
15. Horrors. 24. Spread 

17. Old Latin, abbrev. 25. Town iis Alabama 
19. Spoil. oe: 30. Last name of star in 
A Necessities. 3 center of puzzle. 

22. Certified public accountant. 31. Indo-China Kingdom 
23. Pieces out. 33. Agitate . 
25. Winter vehicle. 34. Assassin, 

26. Dispatched. 38. Bit of pasteboard 
27. Not difficult. 39. Nickname of Andrew. 
28. Arabia, abbrev. 40. Bag, abbrev 

29. Long meter, abbrev. Al. pe é 

30. Arrived, — 42. Follower of Yoga. 
32. Face covering. 45. Narrow inlet. 

35. Afresh. 46. Nothing. 

36. Against, prefix. 48. Bill of Lading. 

37. Kind of fish. 50. Solicitor at Law. 


38. Cab driver nickname. 
40. New Mexico. 

43. Same as sesame. 

45. District in India. 

47. Royal line, abbrev. 
48. Feathered egg-layer. 
49. Jap folding fans. 

51. Fashionable woman. 
52. Slayer. 


SOLUTION 


DOWN 


Public notice. 
Variant of mitt. 
Adam’s home. 
Painful. 

Cluster of earth. 
Tunes. 
Aeroform fluid. 


DAH oS wo 


Puzzle and Solution Available as One Mat 
Order Mat No. 21, Price 15c 


“Lady Killer” Contest for 


Policemen and Firemen Only 


Who’s the “Lady Killer’ on your] revolver to the winning policeman 
local police force and fire depart-| and a new visored cap to the fireman. 
ment? [renee meee 


Here’s an exploitation stunt that, if Who, in your opinion, is the 
handled in the right manner, should|| handsomest “Lady Killer’ in the 
get a lot of publicity and at the same|] local Police and Fire Departments? 
time interest your newspapers. 


If you are able to effect a tie-up 
with your newspaper have them run Department 
the following entry blank in their 5 : 
newspapers at least a week before Police Station 
the opening of “Lady Killer” at your Fire Station 
theatre: “eetwer 

Have the leading uniform maker of Bp ee, qe: pata 


the city offer as a prize to the two (newspaper). All votes must be 
winners a new uniform. Other prizes in by (date) midnight. 


can be a donation of a fine service 
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FREAK-FACTS 


LATEST AOLE IN 
LJ 

aby KILLER. {$ THAT OF 
A GANGSTER WHO BECOMES 


A MOVIE STAR. 


MAARIEO ANN DVvORAK IN 
AH AIA ELOPEMENT TO 
YUMA, ARIZONA. 


GEORGE 


BLACK WOOD 


NOW IN PICTURES 
HAS APPEARED ON 
BROADWAY OPPOSITE LAURETTE TAYLOR, 
DOROTHY GISH, HELEN MORGAN, 
GRACE GEORGE AND ALICE BRADY. 


SOCKED WITH A GRAPE-FAUIT 


AY 
By JIMMY CAGNEY IN THE 


a 
= PUBLIC ENEMY GETS ANOTHER 
ROUGH CAGNEY DEAL IN “LADY KILLER”. 


Mat No. 10, Price 10c 


Get Autos and Taxis to 


Carry This 


Tire Cover 


This handsome tire cover carries 
your message wherever motor vehicles 
travel, thereby reaching untold num- 
bers of prospective patrons’ which 
other advertising mediums may have 
missed. 


The tire cover available on “Lady 
Killer” is a swell-looking four-color 
job done in a special, weather-proof 
colorgravure process on patent leather 
finish stock. The head of Cagney is 
in white with black and yellow high- 
lights. The background is in light 
yellow, with the lower part in an at- 
tractive light blue. All lettering is in 
black ,with ample room provided at 
the bottom for theatre name and play- 
dates. Copy and design are shown 
in the accompanying illustration. 


Prices are as follows: Singly, 85c; 
in quantities of 10 and up at 70c. If 
imprinting is desired, add $2.50 to 
your order in quantities of 10 and up 
to 100. Over 100, imprinting is free. 
Covers are sent C.O.D. unless check 
accompanies order. Order directly 
from: CLUFF FABRIC PRODUCTS, 
655 WEST 55th STREET, N. Y. C. 


James Cagney Wisecracks 


Use the following James Cagney wisecracks as captions for 


your photographic lobby displays. They can also be used as 


catchlines in any of your newspaper advertising. 


They took me like Grant took castor oil. 


Am I going to stick? Like fly paper, darling. 


Park it there, babv. 
You’re a swell dish. 
Slip me a fistful, sister. 


Next time you make a crack, I’ll slap your ears off. 


I'd as soon put my arms around a rattlesnake—you 
always were poison to me. 


You’re going out on your canetta. 


I’m nuts about you—at night I itch like a fireman’s 


shirt. 


Pull in your ears—I told you I didn’t know anything. 


Dames are dizzy anyway. 


She’s got so many diamonds she musta walked through 
Tiffany’s covered with glue. 


Looks like a eoming out gown—no front, no back, one 
sneeze and you’re out. 


Exploitation aVw 


SELL YOUR SHOW TO THE WOMEN WITH 
“STUDIO STYLES” FASHION TIE-UP 


Get after this sensational fashion tie-up for real big-time ex- 


ploitation ! 


Arrangements have been made with Studio Styles Inc. to 
reproduce the gowns originally designed by Orry-Kelly, famous 
Hollywood stylist for Warner Bros. and First National Pictures. 

Approximately. one hundred leading stores from coast to coast 
are ready to cooperate with exhibitors in their respective cities. 
Only one retail store is appointed in each city to sell Studio Styles 
exclusively. Each store has been supplied with the following 
advertising and display material: Newspaper Advertising Mats; 
11x14 and 28x42 star photos. 

Contact your local Studio Styles store and effect a tie-up along 
these lines: 

1. Arrange for a fashion display or style show with living 

models wearing Studio Styles, in your theatre. 

2. Distribute dealer’s circulars illustrating Studio Styles to your 

women patrons. 

3. Supply the store with extra stills from “Lady Killer’ for a 

window display tieing in your theatre name and play-dates. 

4. In the event that the store uses newspaper space to advertise 

Studio Styles, arrange to get your theatre name and play- 


dates carried in the copy. 


al 


All stores featuring Studio Styles are eager to effect tie-ups 
with local exhibitors. The exact program of cooperation 
must be worked out between yourself and the store in your 


town. 


This tie-up is a natural—one bound to help your box office. It’s 
an institutional tie-up that can be used on all Warner Bros. and 
First National pictures featuring the stars whose gowns have 


been reproduced by Studio Styles. 


Previous releases for tie-ups with Studio Styles are: Ann 
Dvorak in “College Coach,” Still No. DV.228; Ruth Chatterton in 
“Female,” Still No. RC13r; Patricia Ellis in “The World 
Changes,” Still No. PE.277; Jean Muir in “The World Changes,” 
Still No. JM.119; Ruby Keeler in “Footlight Parade,” Still No. 
RK.165. Order these stills direct from Still Dept., Warner Bros. 
Pictures, Inc., 321 West 44th Street, New York City. Watch for 
this tie-up with other Warner Bros. and First National stars an- 


nounced in forthcoming merchandising plans. 


MARGARET LINDSAY 
Star in “Lady Killer’ wears this so- 
phisticated evening gown of Moss 
Crepe, classically simple in line, with 
ecclesiastical jeweled ornament. An 
original design by Orry-Kelly, famous 
Hollywood stylist, that is reproduced 
by “Studio Styles.” (Still No. ML95) 


For Name of Studio Styles Store in Your City, Write: 


STUDIO STYLES, Inc. 


Here’s a novelty that’s really novel. 


hand pops out from the right with a ticket admitting one to see him “in 


the story of his own screen career.” 


one of the strongest selling arguments you could have on this picture. 


with strong copy for your presentation, clever drawings and catchy lines, it is 


a sure bet! 


Ne 
CaGNEYS 
Mbig reat 

“Joti 


(FOLDED) 


925 SEVENTH AVENUE, NEW YORK 


When the folder is opened, Cagney’s 


Printed in two colors, this little folder is 


500 


Jammed 


Gifts in Birthday Contest 
Make Corking Lobby Stunt 


The ludicrous birthday sequences in the picture, in which Margaret 
Lindsay’s flippant requests for ridiculous gifts result in delivery to 
her party-of a case of monkeys, a troupe of yodelers and an elephant, 
serve as the basis for a corking comedy contest. 


With the utmost secrecy purchase or promote three articles of 
merchandise or novelties that present a decided comedy angle in 
connection with this stunt. The greater the laugh they will create 
when unwrapped the better. These “birthday gifts” should be 
wrapped in a large imposing package, tied with gay ribbon and a 
large card attached reading “Happy Birthday.” 


Adjacent to the package a lobby card should read: 
(Opening date here) 
May not be your birthday but pretend it is and 
WIN THIS PACKAGE OF THREE 
UNIQUE BIRTHDAY GIFTS 


% % * 
This bundle of joy will be presented to the 
first person who ventures the closest guess as to 
the nature of these 


THREE USEFUL BIRTHDAY GIFTS 
XK 2 * 
James Cagney in his latest Warner Bros. picture, 
“Lady Killer” which opens here... . 
sent his movie star sweetheart 


A CASE OF MONKEYS — AN ELEPHANT 
A TROUPE OF YODELERS 


* Po + : 
Write your guess on Contest Stub, Deposit in 
Box and Retain Coupon. 


* * * 


Winner will be announced in lobby (opening date) 8 P. M. 
and must be present at that hour to claim birthday package. 


Plant stories in your newspaper announcing this comedy contest, 
calling attention to the photoplay episode which prompted it. To 
create further interest and added laughs, publish some of the more 
absurd guesses received. Oblige winner to unwrap package in 
presence of lobby crowds or on stage of theatre. 


the director run through a few in- 
structions, via a megaphone, then 
have the man and woman take posi- 


PHONEY MOVIE 
STREET STUNT tion in front of the camera. You 


might have the woman pleading with 
the man saying, “I love you—I’m 


The following stunt will be sure to 
stop traffic and call attention to your 
show in a big way. 


Either borrow or build an imitation 
camera blimp and a tripod. Send 
this camera out with a man dressed 
as a cameraman, another as a movie 
director, as though out on location. 
Dress up a man like a matinee idol 
or as an Indian and have a girl made 
up as an actress in the party. Set 
the camera up on a busy corner. Have 


CLEVER CAGNEY NOVELTY TO GET 'EM TALKING! 


yours,” etc. 


Then while the crowd is gathered 
around waiting for the scene to be 
taken, have the cameraman turn the 
crank and as he does a roller can be 
pushed out of the camera, from 
which drop a_ banner, advertising 
“James Cagney in ‘Lady Killer’ at 
the Strand.” Or you can have a 
large blackboard slate held in front 
of the camera so all can see the plug 
for the picture on it. 


Folder measures 11 inches wide when opened, with the entire back left blank 
for your imprint and dates. Novelty is priced reasonably at: 


aera $4.50 3000............$5.75 per M 
ae $6.00 5000............$5.50 per M 
LO DOO): 5.55... seas ee $5.25 per M 


All prices include imprinting. Add $1.50 per M if novelty is desired folded. 


Order directly from Economy Novelty Co., 239 West 39th St., New York City. 


FROM MOVIE USHER 
TO MOVIE IDOL | 


in an hour of breathless excitement! 


v 


See how James Cagney smacked 
his way into the hearts of 50 
million females and became 
known round the world as the 
screen's most deadly 


“LADY KILLER” 


a | 


(OPENED) 


to see the story of Jimmie’s own 
sensational screen career writ- 
ten in living drama! 


“LADY KILLER” 


Warner Bros. first daring autobiography 
of the screen with 


JAMES CAGNEY 


and the girl who shared his triumph in 
“Public Enemy”’ 


MAE CLARK 


HUtE! HERE'S YOUR TICKET 
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Exploitation Ideas 


New Puzzle Idea Makes 
Swell Newspaper Plant 


Here is a new idea for a newspaper plant. It is so fascinating 
that we predict it will become a great favorite with newspaper 
readers, 


This new puzzle is known as “STAR-O-GRAMS” and provides 
an interesting pastime. Try it yourself and see how it holds your 
attention until the finish. 


STAR-O-GRAMS are made up of a series of sentences in which 
are concealed the names of the stars appearing in “Lady Killer.’ 


The final sentence gives a direct plug to the star and title of the 
picture. 


Sell this new puzzle idea to your newspaper editor. It has a real 
worthwhile feature for his newspaper. It requires a small space 
and can be run with or without a movie ticket offer for first group 


of correct solutions submitted. 


NOTE TO EXHIBITOR—We have set the Star-O-Gram partly 
in capital letters so that you can easily distinguish the hidden name: 


of the stars. Use it as a guide in judging the answers submitted 
by readers. 


The Star-O-Gram, when published, should appear all in the sam>- 


sort of type. However, to help you in deciding the correct solution 
here are the names of the stars: 


LINDSAY HATTON HOPTON 
GATESON CHANDLER FENTON 
ROBERTSON DAVIDSON COSGROVE 
ELLIOTT O’NEILL BLACKWOOD 
CLARKE MARSTON DUMBRILLE 


Sacer ne ee 
( Publicity Story ) 


WIN FREE MOVIE TICKETS TO 
SEE JAMES CAGNEY IN “LADY 
KILLER” at the STRAND THEATRE 


Hidden among the words printed in the copy below are the names 


of fifteen (15) movie stars appearing with James Cagney in_ his 
latest hit, “Lady Killer.” 


Only the second or surnames appear. 
Can you pick them out? 


Twenty-five pairs of guest tickets will be awarded to the first 
twenty-five persons sending in the correct solutions on or before 
(closing date). Write the names of the stars on a separate piece 
of paper so as to make your solutions clear to the contest editor. 
Address: Contest Editor, “STAR-O-GRAMS,” care of this paper. 


TODAY’S “STAR-O-GRAMS” 


What was Jenny LIND SAYing to Otto? Hurry! The 
GATE’S ON the latch and ROBERT’S ON the move, and 
wELL, I OTTo, am an operatiC LARK Enjoying all weathers! 
Keep your cHAT TONed up! Hold your disc HANDLE 
Rakishly! You saD AVID SON of a gun, pep up! AnyONE 
ILL always MARS TONs of fun. HOP TONight. Travel 
by the FEN TO Near the ChiCO’S GROVE by the BLACK 
WOODlands where the frozen, DUMB RILL Emits no sound. 


Then James Cagney found out it was nothing but a “Lady 
Killer.” 


Use Colortone Effect 
To Enliven Presentation 


4 x 5 Colored positive 
only 


—Set (pos. and 
neg.) 


31% x 4 Colored positive 
only 


—Set (pos. and 
neg.) 


Order by Number N-704 

Make your screen presentation 
artistic and colorful with this 
atmospheric effect, elaborately 
created, beautifully colored. Gives 
added depth to your film and 


NATIONAL STUDIOS, Ine. 
226 West 56th Street, New York 


Be sure to specify and include 
remittance with order to avoid 


charm to your screening. parcel post and C.O.D. charges. 


AN INEXPENSIVE 
TEASER STUNT 


Here’s both a street and theatre 
teaser give-away that is inexpensive 
but will arouse a great deal of 
curiosity. 

In envelopes printed “FOR MEN 
ONLY” on the outside and other en- 


velopes printed “FOR WOMEN 
ONLY,” use the following copy, 
printed on inexpensive cardboard 
stock. 


The enclosure for the men’s envelope 
should have the following printed in 
large type: IF YOU WANT TO 
LEARN THE TECHNIQUE OF A 
“LADY KILLER” SEE JAMES 
CAGNEY IN HIS LATEST WAR- 
NER BROS: “PICTURE. “LADY 
KILLER” COMING TO THE. .°. 
THEATRE Of 4.2; 


For the women’s envelope print the 
following: LEARN THE SECRETS 
OF A “LADY KILLER” IN. THE 
LATEST JAMES CAGNEY = PIC- 
TURE “LADY KILLER” COMING 
TO. THE...2 rR AT RIC ON. .S 

The “For Men Only” envelopes 
should be distributed to the men by 
girls, wh'le those for the women by 
boys. 


A PURSE STUNT | 
THAT’S A HONEY 


Following is an inexpensive stunt 
in connection with publicizing of 
“Lady Killer.” It ties up with an 
episode in which one of the women 
in the picture drops her purse in 
front of a likely looking chap, who 
discovers the loser’s name and _ ad- 
dress and returns it to the lady, and 
becomes «a card sharper’s — victi» 
through the hoax. 

You can buy at a very reasonable 
price imitation leather purses from a 
local jobber and put in each purse 
a small printed slip announcing the 
fact of the coming of the picture to 
your theatre. In addition to the 
printed sl’p, some of the pocketbooks 
can contain a few pennies and others 
a pass to the theatre. The purses 
can be distributed by messenger boys 
during the busy hours on the main 
streets, this event being advertised 
either with a news story in your local 
paper or in your theatre’s advertise- 
ment. 


Make sure that these purses only 


be given to the ladies and not to the 
men. 


STREET BALLYHOO 


Here’s a good street ballyhoo that 
will cost very little and yet cause a 
sure-fire interest in the picture. 


Get a man about the size of James 
Cagney and dress him up fit to kill. 
Have him wear a cutaway coat, 
striped trousers, a gray derby hat, 
white spats, yellow shoes, a high wing 
collar, a blazing red tie and a large 
cane. Burlesque the character, for 
this would call more attention to him 
than if he were dressed in the height 
of correct fashionable morning dress. 

Have the man carry a sign with 
the following inscription: 

“LADY KILLER” 
Starring James Cagney 
Now Playing at the 
STRAND THEATRE 


Have the man parade the fusiest 
thoroughfares of your city, preferably 
during the noon hour and when peo- 
ple are going home from their offices. 


ARM BANDS FOR 


ADVANCE PLUG 


A week or so prior to the showing 
of “Lady Killer’ have some arm 
bands made reading “Lady Killer” 
and place them on the arms of. the 


ushers. If you have female ushers 
buy some broad white ribbon and 
have your sign painter print the 


words “Lady Killer,’ which then can 
be worn as a sash from their shoulder 
to their waist. This is bound te 
arouse the curiosity of your patrons 
who will ask the meaning of the title. 
with the ushers telling then of the 
coming picture at the theatre and the 
date. 


by their messengers. 


give them. 


message. 


Here is the message contained in the Jumbo Telegram: 


“TELL ALL THE BOYS IN TOWN TO LOOK 
OUT FOR THEIR GIRL FRIENDS WHEN 
JAMES CAGNEY COMES TO TOWN IN LADY 
KILLER FOR A WEEKS STAY STOP BOYS 
HE ‘SURE IS’ A’-LADY ‘KILLER IN HIS 
LATEST MOVIE STOP WE KNOW BECAUSE 
ARE TWO OF HIS VICTIMS IN 


WE 
PICTURE. 


MAE CLARKE AND 


“Lady Killer” will appear at the... Theatre, starting 
-++. By all means display copies of the jumbo telegram 


in your lobby front. 


SPECIAL EXTRA! 


A corking tie-up has been effected with the Main Office of 
Western Union in New York, 
message of great value to your show will be exhibited in your 
city in all Western Union windows, and will also be distributed 
In addition the branches will display 
such stills with the Jumbo Telegram (See Insert copy) as you 
All you need do is contact your local Western 
Union branches, give them the copy of the jumbo telegram 
together with stills from the picture, and arrange at the cost 
of but a couple of dollars, for the distribution by their mes- 
sengers, of one or two thousand copies of the telegram. 

Be sure to letter in your theatre and play date below the 
If you wish additional copies of the Jumbo Tele- 
gram, you can obtain them free by applying to the Merchandise 
Editor, Warner Bros., 321 W. 44th Street, New York City. 


MARGARET LINDSAY. 
Here Insert Your Own Play Date 


whereby a strong advertising 


3 


THE 


Punch Dialogue Lines and 
Stills for Lobby Display 


Here is a line-up of punchy dialogue lines taken from “Lady Killer.” 
These lines stress the fast-moving angles of the picture and make good 


selling copy. 
and on your front. 
copy in bold display lettering. 


Display them with the accompanying stills in your lobby- 
If possible, make blow-ups of the stills and carry the 


The stills are included in the regular set available at your local exchange. 


“Seal skin? 


You'll take rabbit and like it.” 


(Still No. 215) 


“Looks like a coming out gown—no front, no back, one squeeze 


and you’re out.” 


(Still No. 205) 


“You got yourself sized up all wrong. 


You’re a swell dish.’ 


(Still No. 216) 


“I'd as soon put my arms around a rattlesnake. 


poison to me.”’ 


You always were 


(Still No. 49) 


“Some donkey wrote them words and I had to say ’em. 


level, ’'m nuts about you.” 


But on the 


(Still No. 90) 


See why when a famous screen idol found his ex-flame in his 


he threw her out on 


AN 


(Still No. 50) 


Magic Square Popular 
As Newspaper Feature 


‘The Magic Square has been estab- 
lished as a successful feature with 
many newspapers in all parts of the 
country. 


In many instances the Magic 
Square has supplanted the cross- 
word puzzle. It takes only a few 
minutes to solve and makes for an 
interesting pastime. Besides it gives 
your attraction an extra plug which 
punches out a strong selling line. 

Plant this interesting feature with 
newspaper and offer guest tickets for 
the first twenty persons to submit 
correct solutions sent to your theatre 
or in care of the Magic Editor of 
the cooperating newspaper. 

The current square conceals the 
following sentence: SEE JIMMIE 
CAGNEY MAKE A MONKEY 
OUT OF A MOVIE QUEEN. It is 
solved by beginning with the circled 


Mat No. 17—Price 5c 


square, moving up or down, right or 
left, not diagonally, and ending at 
the square which contains the period. 


P 


age Twenty-four 


How to Plant Cagney Plug 


in a Front Page Extra 


Get in touch with the circulation manager of your leading evening 
newspaper and make an arrangement whereby, after the last edition 
of the paper has gone to press, a replate be made of the first page 
for a special run of several thousand papers carrying a seven-column 
headline, in big, bold black type reading: 


FILM STAR BRANDED 


AS 


GANG LEADER 


Under these headlines run the following paragraphs: 


“Dan Quigley, famous Hollywood film star, was arrested today 
by the Hollywood police, accused of being the leader of a gang of 
robbers who have been terrorizing the wealthy film colony in Holly- 
wood and Beverley Hills. It is said that a prominent screen actress 


will be involved in this scandal. 


“All this and more will be embodied in one of the swiftest moving 
comedy dramas in which James Cagney plays the title role in the 
Warner Bros. production, ‘Lady Killer,’ which will be the feature 


picture attraction coming to the . 


... Theatre starting .... Others 


in the cast include Mae Clarke, Margaret Lindsay, and a host of 


other brilliant Warner players.” 


These papers can be given to the newsboys who can give them 


out gratis to people on the street. 


A stunt of this sort is not very 


expensive and pays dividends at the box office. 


A Perfect Loeal Tie-up 


with Phone Time Bureau 


Here is an exploitation stunt that 
worked very successfully in Roches- 
ter, N. Y., just prior to and during 
the run of “Footlight Parade,” and 
should be applicable to those cities 
which have a similar telephone ar- 
rangement. 


The Rochester Time Bureau an- 
swers on an average of nearly 800 
calls a day for the correct time. Dur- 
ing the run of “Footlight Parade,” an 
arrangement was made _ with this 
Bureau whereby each person calling 
received the following reply: 


“Good morning (or afternoon), 
have you seen ‘Footlight Parade’ at 
the Capito] Theatre? The time now 
7 ” 

Th eas oo 

In addition to this information re- 
layed to the time-seekers, an arrange- 
ment was made with the Bureau to 


give out several single passes for 
every five hundredth call made to a 
certain number of people calling. This 
stunt averaged about eight passes a 
day. The lucky ones naturally told the 
good news to other people with the 
result that the calls to the Time 
Bureau were nearly doubled daily, 
resulting in the word-to-mouth ad- 
vertising getting a tremendous boost. 


If your city has no bureau of this 
sort it may be well to find out if 
your local telephone company has a 
time-giving service and make a simi- 
lar arrangement with them to handle 
the giving of the news of the playing 
of “Lady Killer” in the same manner 
as was worked in Rochester. 


It’s a natural for sure-fire right- 
into-the-home advertising. 


| BURGEE 


Produced in_ brilliant 
shades especially for sus- 
pension in your’ lobby 


under your marquee. Size 
20 x 30 inches, printed on 
durable canvas. 


MAE CLARKE 
MARGARET LINDSAY 


Economically priced at 50c each. 
Available only from 
MORRIS LIBERMAN 
729 Broadway 
New York, N. Y. 


HAVE USHERS ACT 


AS MOVIE CRITICS 


Here is an exploitation idea that in 
a way is different and will no doubt 
give the picture “Lady Killer” quite 
some publicity. At the beginning of 
the picture James Cagney is a movie 
usher and gives the public a comical 
insight into the daily routine of an 
usher. With this in mind make an 
arrangement with the motion picture 
reviewer of any one of your local 
newspapers to have one of your 
ushers review the picture from his 
viewpoint. 


Usher Interview 


In conjunction with this idea make 
an arrangement with one of your 
local picture reviewers to interview 
one of your ushers after he has seen 
the picture as to what are his ambi- 
tions. The interview can be held with 
either one usher or interview your 
entire staff of men or girls. 


In the parlance of the newspaper 
this is a human interest story and 
there should be no difficulty, if the 
proposition is put up to the review- 
ers in the right way, for them to fall 
in with these ideas. 


Contest Based on Cagney’s 
Most Popular Screen Role 


Here’s a newspaper contest that can be used to good advantage 
prior to the opening of “Lady Killer,’ in which James Cagney plays 


one of his most colorful roles. The idea is to get readers to enter 
a contest sponsored by one of your local newspapers entitled, 
“IN WHAT ROLE DID YOU LIKE JAMES CAGNEY BEST?” 
The answers should be no more than one hundred words in length, and 
the prizes should consist of 25 pairs of tickets to the twenty-five men 
and women who have written the best answer to the question. 


(Publicity Story) 


Are You a Cagney Fan? 
Tell Why and Win a Prize 


AMES CAGNEY is one of the 

most versatile and colorful of the 
screen stars. He has drawn to him- 
self a legion of fans who have fol- 
lowed his various film roles from his 
never-to-be-forgotten characterization 
in “Public Enemy,” to that of his 
breezy and clever interpretation as 
the prologue producer in “Footlight 
Parade.” 


The (Post-Standard) today asks its 
readers to submit to the editor an 
answer to the question, “In What 
Role Did You Like James Cagney 
Best, and Why?” in no more than 
one hundred words. 


Do you remember him in “The 
Mayor of Hell,” “Picture Snatcher,” 
“Hard to Handle,’ “Winner Take 
All,” “The Crowd Roars,” “Taxi,” 
“Blonde Crazy” and “Footlight Pa- 
rade”? 

Even if you haven’t, you still have 
a chance to win one of the twenty- 
five pairs of tickets to the first show- 


ing of Cagney’s latest Warner Bros. 
picture, “Lady Killer,’ which will be 
shown at the (theatre) starting .... 


In “Lady Killer,’ Cagney will be 
seen practically duplicating many of 
his previous characterizations, for it 
is a picture that graphically tells the 
story of the rise of a humble extra 
to that of the role of a film star 
through many interesting and comi- 
cal circumstances. 


Nearly every role that Cagney has 
appeared in has left an indelible im- 
pression on the minds of his audi- 
ences. The (Post-Standard) inaugu- 
rates this contest to discover ‘what 
role has lingered in their memories 
longest. 


Answers to the question, “In What 
Role Did You Like James Cagney 
Best, and Why?” must be in the 
(Post-Standard) office addressed care 
of the “Cagney Contest Editor,” no 
later than 12 o’clock tomorrow night. 


| 


A High-School and College 
“Lady Killer” Contest 


Every city or town has a local 
“Lady Killer’—the guy who knocks 
the girls dead with his sporty ap- 
parel and nifty wisecracks with the 


fair sex. It is with this sort of a 
man that the theatre can put over a 
swell exploitation stunt in putting 
over a tie-up with your local news- 
paper in conjunction with the playing 
of “Lady Killer.” 

In a stunt of this sort get the High 
Schools and Colleges in your city in- 
terested in it and have them vote for 
the boy who in their estimation is the 
“Lady Killer’ of that particular 
school or college. This should be 


duck-soup for school and college boys 
who would go for this in a big way, 
selecting the fellow who is “it” and 
at the same time advertise your com- 
ing picture. 

For prizes it would be suggested 
that the management of the theatre 
tie up with the men’s furnishing 
stores or department stores in town, 
they to supply a complete outfit of 
the latest cut in suits and men’s fur- 
nishings. These can be displayed in 
the store windows in the tie-up with 
a card telling that the outfit is to be 
presented to the “Lady Killer” con- 
test winner, 


SPECIAL ONE-SHEET ENLARGEMENTS SERVE VARIED USES" 


frame. 


and window display. 
size, 28 x 42 inches, and fit in the stock 


160 West 46th Street 


Here’s a real buy in photo enlargements! 
The price—only $1.25 each—gives you an 
opportunity for a really colorful lobby, front 


They are available in three colors, 
buff, peach, and green, on heavy, durable 
stock, and are especially suitable for shadow- 
box displays and other transparent effects. 
Subjects can be mounted and backed with 


easels if desired. 


Immediate C. O. D. shipment is guaranteed. 


Order direct from: 


NASIB STUDIOS 


Photos are one-sheet 


New York City 


Posters & Accessories 


2 Description—Background is white with the heads of Cagney and Mae Clarke in natural colors. Dress is green. 
4 S H E E + Lettering on Cagney's name is brown with orange outline. Title in purple and names of players in blue. 


1-SHEETS 


REILSE FERTON 


AWAR KER EROS 
WHEEAPRONE FIREURE, 


ONE SHEET 


11 to 20 
Over 20. 


each 
each 


MIDGET WINDOW CARD 


SIX SHEET 


Sliding Scale of Prices for Accessories 


WINDOW CARDS 


each 
each 


each 


each 
each 
each 
each 


HERALDS 


$3.00 per M 
2.75 per M 


PHOTOS 
1l x 14 Photos 75e a set 
(8 in set—colored) 
22 x 28 Photos 80c a set 
(2 in set—colored) 
15e each 
Stills 10c each 
Midget Window Cards....4c each 
Merchandising Plans Gratis 
Music Cues 


(These prices apply to U. S. only) 


Matipsres LY 


: 


Ay We ARE E £ 
VETAPHONE 


SLIDE 


Printed in U.S. A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


